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Darlington, pleading for the’ 
ion of the new church as a con- 
bution to the art of the city, said: 
“New York City has many beautiful 
homes, but it has few truly beautiful 
office buildings and churches. The dic- 
tates of economy and practicality seem 
to be responsible for this. The unim- 
aginative are only concerned with im- 
mediate service. Yet in our homes we 
solve the problem, why not in our of- 
fices and places of worship? 
“American architects are not given 
a fair chance. Our universities are 
turning out fine, far-visioned design- 
ers who have had access to the world’s 
store of architectural knowledge, but 
they are handicapped by lack of im- 
agination on the part of those invest- 
ing large capital in buildings, offices, 
big apartment houses and churches. 
“Builders seem. content with plain, 
unattractive window boxes. ‘True, 
these serve a purpose—but only one 
purpose. They are hives to work in 
and smaller boxes to exist in. The 
apartments, our homes, we can beati- 
tify within with the aid of the interior 
decorator. But our churches must be 
built with the spirit of beauty if they 
are to personify it.” 


The Rev. Dr. Henry Darlington, Rector of the Church of The 
Heavenly Rest, at Fifth Avenue and 89th Street, New York, in a 
recent speech expressed the clergymen’s point of view on church 
architecture. We take the liberty of quoting a part of his speech as 
reported by The New York Times. 
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Plate I—Atlantic Terra Cotta Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 
Waker & Werks, Architects 
DevauLtT & Deritrick, Builders 


The entire exterior is Atlantic Terra Cotta. The church shows the beauty of Atlantic 
Terra Cotta used with sincerity 
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A Revival of Lombard Romanesque 
The Euclid Avenue Baptist Church, Cleveland, Ohio 


Wacker & Weeks, Architects 
DrEVAULT & DeitTrick, Builders 


TLANTIC TERRA COTTA is used with 
A the utmost sincerity in The Euclid Avenue 
Baptist Church. By designing exclusively 
for Terra Cotta and taking advantage of its in- 
dividual properties, the Architects achieved an 
interesting and extremely beautiful result. Sincer- 
ity is the key note. The building expresses Terra 
Cotta in every line. 

The entire facade is Atlantic Terra Cotta. Not 
a single brick is used on the exterior, and, except 
for the two-foot base course of granite, there is 
not an ounce of stone. 

The modeling shows the fluent flexibility of a 
plastic material; the brilliant colors of the mod- 
eled detail are characteristic of polychrome Terra 
Cotta; the color of the plain walls is an individual 
Terra Cotta color; the texture is typical of Terra 
Cotta. 

Four different shades of flashed buff are used 
for the ashlar fields, and the normal variation of 
each shade is accented and turned to advantage. 
The color, almost a burnt sienna in tone, was 
frankly inspired by Mr. Weeks’ boyhood memory 
of certain loaves of home-made bread. The irregu- 
larity and faint overglaze are faithfully repro- 
duced. 

The texture was developed by roughening the 
surfaces and “waving” the edges of every ashlar 
piece, entirely by hand. The wide, deeply raked 
joints are important textural factors, and of 
greatest importance are the ashlar blocks of vary- 
ing size and their effective arrangement. 

With the exception of the heroic figures of 
John the Baptist and Roger Williams, all of the 


modeling is colored in brilliant colors. For the 
screen over the main entrance more than ten colors 
are used, including gold, and there are from four 
to five colors in the ornament of the other mod- 
eled features. 

The modeling was executed by the Atlantic 
Studio under the supervision of the Architects 


and following the Architects’ three-quarter inch 
drawings and sketches. Mr. Walker visited the 


Atlantic plant and outlined the general treatment 
wanted in the ornament before the modeling was 
started. Mr. J. Byers Hays, Designer and mem- 
ber of the architectural firm, spent twelve days at 
the Atlantic Studio while the models were pre- 
pared, to insure the archaic touch of the Twelfth 
Century. Final models were approved by photo- 
graphs. 

Lombard Romanesque permits individuality in 
its detail and many of the modeled details are 
original in form. All of the ornament is in thor- 
ough keeping with the Romanesque order, and the 
plastic character of Terra Cotta modeling is main- 
tained throughout. 

The following quotation from an article in 
“Cleveland Topics” by Romer Shawhan, A.I.A., 
is a very complete description of the architecture: 

“Tt seems to have remained for a Cleveland 
firm of architects to employ, in the Euclid Avenue 
Baptist Church, the first ‘all polychrome Terra 
Cotta’ church design in this country. As far as 
known by the writer, it is the most elaborate at- 
tempt ever made in the use of polychrome Terra 
Cotta in architecture. This church is an adapta- 
tion of Lombard Romanesque, a style which coy- 
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Plate 1T—Aileiitic Terra Cotta Clevela 


ad Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 
Preliminary sketch by J. Byers Hays, Designer 
Firm of Wanker & Weeks, Architects 


Mr. Hays’ sketch shows the church as it will finally appear when the tower is com 
pleted. The tower will rise to a height of one hundred and seventy-five feet 


ers a period including mainly the eleventh and 
twelfth centuries. The Province of Lombardy, in 
Northern Italy, situated as it was on the princi- 
pal trade routes between the East and the West, 
resulted in a prosperous civilization strongly in- 
fluenced by Byzantine art and culture, yet, char- 
acterized by a marked departure from classic 
precedent. Added to this were ideas and decora- 
tive forms brought down by the Northern in- 
vaders. This, then, was the style on which the 
Euclid Avenue Baptist Church was based. 

“After considerable research and investigation 
of available building materials, the architects de- 
cided to make the church an all-ceramic building. 
Special bricks of Terra Cotta were made by the 
same manufacturer who furnished the polychrome 
ornament for the exterior. 

“In the facade are incorporated various Bibli- 
cal symbols and quotations, reaching a climax at 
the main entrance gable which is flanked on the 


north and south by heroic figures of John the Bap- 
tist and Roger Williams. The entrance arch un- 
der this gable is forty-three feet high and en- 
closes, about the doorway a beautiful polychro- 
matic Terra Cotta screen in which are scores of 


symbolic animals, flowers and devices associated. 
with the early history of the Christian religion. 

“Along 18th Street, a two-storied arcade ex- 
tends from the southern end of the property to 
the tower. This arcade houses the rector’s studies, 
executive offices and certain of the smaller class- 
rooms of the Sunday School department. 

“Behind the arcade rises the body of the church 
nave, parallel to the street. The tower, which, 
when completed will rise to a height of one hun- 
dred and seventy-five feet, gives access to the 
Sunday School building, to be completed later. 
At present only two stories of the Sunday School 
have been built but it is designed to carry five 
additional stories.” 


“We have heard many encouraging comments on 
the Baptist Church from people outside this office. 
You should share in these for your wonderful co- 
operation, and I hope that before long we can get 
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together again. . 


A letter to the Atlantic Com- 
pany from the Architect’s office. 


Plate III—Atlantic Terra Cotta Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 


Waker & Weeks, Architects 
DrevautT & Derrrrick, Builders 


The Atlantic Terra Cotta screen over the main entrance is a strikingly beautiful feature. Ten 

colors are used, including brilliant gold. The rosettes of the soffit are gold, luminous even in the 

shadows of the arch. (In the left background can be seen the upper part of the twenty-story 
Keith Theatre Building, entirely of Atlantic Terra Cotta) 
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Plate IV—Atlantic Terra Cotta Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 


Waker & Weeks, Architects 
DrevauLT & Detrick, Builders 


The background of the screen is a soft crimson, two shades of varied warm buff are prominent, 

and the other colors are gold, blue, green, two shades of yellow, black, gray, red and cream. 

The buff columns have light blue crudely and sparingly applied in the flutes and background 

of the ornament. In the screen the gold is strongest at the top where the shadow is deepest 
and gradually decreases in area until it disappears entirely at the base 


Plate V Adah Voces Cotta Cleveland, Ohio 
Euclid Avenue Baptist Church, Cleveland, Ohio 


Waker & WereExs, Architects 
Devau.tt & Derrrick, Builders 


On the left return of the main entrance gable is the figure of Roger Williams twenty 
feet high. The sharp angle of the photograph foreshortens the figure. Its proportions 
can be better seen on another page 


Plate VI—Atlantic Terra Cotta Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 


Waker & Werks, Architects 
DrevauLT & Deritrick, Builders 


On the right return of the main entrance gable is the heroic figure of John the Baptist. 

Details of this character show the possibilities of sculpture in Atlantic Terra Cotta. 

Brilliant colors appear in the modeled detail of the arcade parapet, belt courses and 
frieze 


Plate VII 


Atlantic Terra Cotta Cleveland, Ohio 


Kuclid Avenue Baptist Church, Cleveland, Ohio 


Waker & Weeks, Architects 
DeEvauLtT & Deitrick, Builders 


The interesting arrangement of planes is shown in this view from the southern end of 
the property to the tower. The definite colors of the modeled detail and the varied 
buff color of the walls add light and warmth 


Plate VIII—Atlantic Terra Cotta 
Euclid Avenue Baptist Church, Cleveland, Ohio 


Waker & Weeks, Architects 
DrvauLt & Deirrick, Builders 


Detail of Tower Base 


Cleveland, Ohio 


When the walls are of Atlantic Terra Cotta ashlar, and polychrome Atlantic Terra 

Cotta is used for trim and modeled detail, the lines are defined, the mass divided, the 

proportion accented and the building takes on definite character. A Terra Cotta sun- 
dial panel is placed in the turret wall 
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Plate X—Atlantic Terra Cotta Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 


Waker & Weeks, Architects 
DEVAULT & DeiTRICK, Builders 


The Sunday School entrance in the tower base, simple in outline, but not lacking in 

modeled detail and color, is well set off by the varied ashlar of the wall surfaces. 

With the exception of the two-foot base course of granite the entire exterior is of 
Atlantic Terra Cotta 


Plate XI—Atlantic Terra Cotta 


Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 


Waker & Weeks, Architects 
DevauLtT & Deritrick, Builders 


The Sunday School entrance is placed a little to one side of the tower center. It be- 
comes an interesting and colorful detail instead of an apparently structural support. 


Plate XII—Atlantic Terra Cotta Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 
Waker & Weeks, Architects 
DevauLT & DeritTrick, Builders 


The main entrance gable frames the universal Christian symbol, beautifully modeled 
and in the background delicately colored. The arrangement of the Terra Cotta 
ashlar is well shown 


Plate XIII—Atlantic Terra Cotta Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 


Wartker & Weeks, Architects 
DrvauLtr & Deitrick, Builders 


The shepherd panel over the Sunday School entrance is four feet high, beautifully 
modeled and colored. Incidental details such as this have individual beauty of their 
own and enliven the entire facade. The “bricks” are of Atlantic Terra Cotta 


Plate XIV —Atlantic Terra Cotta Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 
Atlantic Terra Cotta Shop Models 
The heroic figures of John the Baptist and Roger Williams, modeled in bold relief, 


show the possibilities of sculptured treatment in Atlantic Terra Cotta. The figure 
of the modeler in the upper right hand corner shows the tremendous scale 
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Plate XV —Atlantic Terra Cotta Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 
Atlantic Terra Cotta Shop Model 


The shepherd panel is four feet high and was made in one piece. The sun’s rays in 

the background are gold and many other colors give the panel the decorative value of 

an oil painting. Unlike an oil painting it can be exposed to the weather without 
danger of deterioration 
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Plate XV I—Atlantic Terra Cotta Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 
Atlantic Terra Cotta Shop Models 


At the top—detail of the balcony to the left of the Sunday School entrance. At the 

bottom—the base of the main entrance columns and detail of the ashlar arrange- 

ment showing the texture. The general tone of the completed work is a variable buff. 
The background of the ornament of the columns is light blue, crudely applied 
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Plate XV II—Atlantic Terra Cotta Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 
Atlantic Terra Cotta Shop Models 


One of the great charms of the Euclid Avenue Baptist Church is that the Terra Cotta 

is made entirely by hand and by keeping the texture rough and the lines somewhat 

irregular, the hand-made quality is preserved and accented. Machine made accuracy 

was unknown in the Twelfth Century and would be inconsistent with the Romanesque 
order 
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Plate XV III—Atlantic Terra Cotta Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 
Atlantic Terra Cotta Shop Models 
Columns in great variety are characteristic of Romanesque architecture, and the capitals permit 


great variation. The base color of all columns is warm varying buff. In the shafts of some 
there are touches of light blue and all of the capitals are polychrome 
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Plate XIX—Atlantic Terra Cotta Cleveland, Ohio 


Euclid Avenue Baptist Church, Cleveland, Ohio 
Atlantic Terra Cotta Shop Models 


At the top, the frieze at the spring line of the main entrance arch. The open pome- 

granate symbolizes the church and the congregation. The quaint cherub heads with 

breath coming from the mouth symbolize Divine Power. The sundial panel is in the 

turret wall. The soffit detail shows the gold rosettes. All of these details are bril- 
liantly colored 


A New Catalog Ready 


Chimney Pots 


Roof Cresting and Finials 


30 designs 8 colors 


Four to eight flue sizes in every design. 


Old English Roof Cresting and Finials. 


Catalog on request 
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Atlantic Factories 


Plant 1—Tottenville, Staten Island, N. Y. 
Plant 2—Perth Amboy, N. J 
Plant 8—Rocky Hill, N. J 
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cuesbeaa Catalog 


Chimney Pots 


of 


"Atlantic Terra Cotta 
Made by Hand 


- The new catalog of Atlantic eerg Cotta Chimney Pots shows 
thirty different designs and eight different colors. 


Every design i is made in from four to eight different fies sizes, cov- 
ering every practical requirement from 8” to 18” round and square, 


and from 10” x 6” to 18” x 12” oblong. The dimensions are mside flue 


measurement, 


Designs are > both simple and ‘decor ative, but as one is in accord 
with old precedent. 


There are Tudor and. Georgian designs taken direct from the i 


~ manor houses of England, English “cottage” design and Colonial. 
For residence and suburban apartments Chimney Pots are particu 
larly suitable. 


Today, when roofing daca rival the spectrum, chimney pots in 
colors that harmonize have a. particular decorative value. In addition 
to the usual colors of Terra Cotta red and buff there are oar green, 
dark blue, slate blue, white and black. 


‘Interesting suggestions for fad Cotta Roof Crating. wid Finials 
are included. 


cated ad ‘price list will be sent on request 


adentic Terra Cotta Company 
19 West 44th Street, New York 
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Atlanta, Georgia 


Copyright, 1927, by Atlantic Terra Cotta Company, New York 


Photograph by P. A. Nyholm 
Plate XX—Altlantic Terra Cotta New York City 


The Ritz Tower 


57th Street and Park Avenue, New York City 


Emery Rorn, Architect 
Tuomas Hastines, Associate Architect 
Topp Rozertson Toop ENGINEERING Corporation, Builders 
Parkas Corporation, Owners; Arruur Brissane, President 


The Ritz Tower is the highest residence building in the world. It illustrates the use of Atlantic 

Terra Cotta for window detail, loggias, balconies and finials that modulate the abrupt breaks 

of the set backs. The Tera Cotta is developed in the Italian Renaissance order and gives grace 

and distinction to the towering shaft. The building is one of the first apartment buildings 
erected under the New York Zoning Regulations 
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Atlantic Terra Cotta in Apartment Buildings 


\ MONG the first apartment buildings to be 


erected under the restrictions of New York 

Zoning Regulations are the Ritz Tower and 
the Beverly, the former the highest. residence 
building in the world. 

The tenant on the forty-second floor of the Ritz 
Tower has a view that boxes the compass and is 
restricted only by the horizon. The same is true of 
the tenant on the twenty-fifth floor of the Beverly, 
excepting to the south where the Shelton Hotel 
makes a worth while view. 

Mr. Roth and his Associates in electing Italian 
Rennaissance for the Ritz Tower and Romanesque 
for the Beverly, the characteristic detail in each 
instance executed in Atlantic Terra Cotta, created 
two examples of great architectural interest. 

Set backs have a real advantage in that they 
give the tenants on the floors where they occur 
outdoor balconies which add to the desirability of 
the apartments. The balconies are figured as rent- 
able space. There are a number of covered roof 
loggias as well as balconies open to the air. The 
railings and all the detail of the balconies are of 
Terra Cotta, and Terra Cotta finials, pinnacles 
and balustrades modify the abruptness of the set 
backs. 

Ordinarily the set backs are wide enough to 
allow an additional height of two stories before 
another set back is necessary. It will be remem- 
bered that in a “Two Times District” a one-foot 
set back allows a four-foot rise. In a “Two and 
One Half Times District” a one-foot set back al- 
lows a five-foot rise. Apartment districts are gen- 
erally in these two zones. A ““T'wo Times District” 
means that a building can rise twice the width of 
the street before set backs become necessary, and 
a “Two and a Half District” allows an unbroken 
shaft two and one-half times the street width in 
height. Above this height when the set backs have 


gradually reduced the plan to twenty-five per cent 
of the street level plan, a tower can rise without 
set back to any desired height. 

Constant reduction of area as a building rises 
calls for great variety in the floor plans, exercising 
the Architects’ ingenuity to the utmost. As the 
great call today is for apartments of from one to 
three rooms with serving pantry and countless 
baths instead of a complete housekeeping layout, 
the problem is not as complex as it might be. 

It cannot be doubted that owners of apartment 
buildings are awake to the commercial advisability 
of allowing the Architect to design for architec- 
tural beauty. Mr. Roth’s two new buildings are 
evidence of the tendency, and Number 53 Elm 
Street, in Worcester, is another example. 

It is evident that the designer of the Worcester 
apartment knew what he could do with Terra 
Cotta and took full advantage of its possibilities 
in modeled detail and color. It is a well studied 
design, designed directly for Terra Cotta, and has 
the sincerity of materials used in their true char- 
acter. The lower story work and the entrance are 
entirely of Atlantic Terra Cotta as well as the 
upper story work. Six colors are used in the en- 
trance detail and large Terra Cotta lions are 
placed on each side. 

The Miami Telephone Building is another ex- 
ample of beautifully designed polychrome Atlantic 
Terra Cotta placed at the eye level. It is thor- 
oughly logical practice to accent entrances and 
first-story windows. They are frequently the most 
prominent parts of the building and should be the 
most attractive. 

Commercial buildings sometimes depend upon 
mass and size for the distinction that is a valuable 
asset. Equal distinction can be attained in a small 
building by the use of polychrome Atlantic Terra 
Cotta. 
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Plate XXI—Atlantic Terra Cotta New York City 


The Ritz Tower 
57th Street and Park Avenue, New York City 


Emery Rors, Architect 
_ Tuomas Hasttnes, Associate Architect 
Topp Rosertson Topp ENGINEERING Corporation, Builders 
Parkas Corporation, Owners; Arruur Brissane, President 


The first set back in the shaft is broad enough to allow a two-story rise. The second set back is 

wider and permits four stories before another set back is required. Pinnacles of Terra Cotta 

break the horizontal lines and Terra Cotta detail in the Italian Renaissance period with shields, 
amorini, lions’ heads and festooned urns gives the building definite character 


Plate XXII—Atlantic Terra Cotta New York City 


The Ritz Tower 
57th Street and Park Avenue, New York City 
Emery Rorn, Architect 
Tuomas Hasrines, Associate Architect 


Topp Roserrson Topp Encrneertne Corporation, Builders 
Parkas Corporation, Owners; ArrHur Brisnane, President 


The illustration shows the concentration of Terra Cotta ornament in the balconies at the break 
of the shaft. Interesting modeled detail gives the balconies particular interest. The central 
window at the forty-second story is a prominent Terra Cotta feature 
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Plate XXIIT—Atlantic Terra Cotta 


Beverly Apartment Hotel 
50th Street and Lexington Avenue, New York City 


Emery Roru, Architect 
Syivan Bien, Associate Architect 


Erected and Owned by the LEXINGTON-CONCORD CORPORATION 
MOSES GINSBERG, President 


The Beverly Apartment Hotel continues the development of Lexington Avenue started by the 

erection of the Shelton Hotel, four years ago. The building is twenty-five stories high and 

erected in accordance with set back regulations with a sheer ascent of fifteen stories. The 
Romanesque detail is executed in Atlantic Terra Cotta 


New York City 


Plate XXIV—Atlantic Terra Cotta New York City 


Beverly Apartment Hotel 


50th Street and Lexington Avenue, New York City 
Emery Rorn, Architect 
Syitvan Bien, Associate Architect 
Erected and Owned by the LEXINGTON-CONCORD CORPORATION 
MOSES GINSBERG, President 


Illustrating the Atlantic Terra Cotta detail of the Beverly Building at the first, second and 

third set backs. Each set back allows a further rise of two stories. There is a wealth of modeled 

detail and the loggias are particularly attractive and add a deep shadow that is architecturally 
effective 
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Plate XXV—Atlantic Terra Cotta New York City 


Beverly Apartment Hotel 
50th Street and Lexington Avenue, New York City 
Emery Rornu, Architect 
Sytvaw Bren, Associate Architect 
Erected and Owned by the LEXINGTON-CONCORD CORPORATION 
MOSES GINSBERG, President 


The trim is gray Atlantic Terra Cotta in Romanesque style used for windows, balcony railings, 
large decorative panels and detail of the loggias. In the next few years Lexington Avenue, now 
rather nondescript in character, will rival Park Avenue as an apartment locality 
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ATLANTIC TURRACOTTACO. 


Flanking Entrance 


| ATLANTIC TERRA TERRACOTTACO,| 
AWE RATE. ROWS IT TIS 


Over Entrance at Second Story 
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‘Between Fourth and Fifth Stories 
Third Story Window Head Spandrel Detail 


Plate XXVII—Atlantic Terra Cotta Worcester, Mass. 


Atlantic Terra Cotta Shop Models 
Apartment House 


53 Elm Street, Worcester, Mass. 
L. W. Brices Co., Architects; Karz & Lxeavrrr, Builders 


The shop models illustrate the care with which the Terra Cotta design was developed. 
The one-foot rules in each illustration give an idea of the scale. All of these details 
were executed in colors 


Window Detail 


Crowning Center Pier 


Entrance Detail 
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Entrance Detail Detail of Circular Panel 
Frieze 
Plate XXVIII—Atlantic Terra Cotta Worcester, Mass. 


Atlantic Terra Cotta Shop Models 
Apartment House 


53 Elm Street, Worcester, Mass. 
L. W. Briees Co., Architects; Karz & Leavrrr, Builders 


The shop models illustrate the care with which the Terra Cotta design was developed. 
The one-foot rules in each illustration give an idea of the scale. All of these details 
were executed in colors 


Plate XXIX—Atlantic Terra Cotta Worcester, Mass. 


Detail of Atlantic Terra Cotta for the Upper Stories 


Apartment House 


53 Elm Street, Worcester, Mass. 
L. W. Brices Co., Architects; Karz & Lravirr, Builders 


The dominant color is unglazed red. The piers and quoins are matt gray. There are 
touches of blue and green used mostly for background to ornament. The effect is 
unusual and, without being brilliant, is harmonious and colorful 


Miami, Fla. 


Plate XXX—Altlantic Terra Cotta 


Main Entrance Detail—Telephone Building 
. Miami, Florida 


Marye, Atcer & Arcer, Architects; Barce THompson Co,, Builders 


The main entrance detail shows the intricate modeled design. A plain black and white photo- 
graph gives little indication of the beauty of Atlantic polychrome Terra Cotta, and colors do 
not reflect their true value photographically. Blue, for example, shows up light gray. Con- 
trasted with the plain stucco walls the bright colors stand out brilliantly, The high-lights, shown 
as black, are scarlet vermillion, the other colors are silver gray, ivory, green, yellow and blue 
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Atlantic Terra Cotta Company. 
19 West 44th Street, New York — 
William H. Powell .. Franks G. Evatt : Geo. Pp. Poti 


President é hee Vice-President : is ‘Preasurer 


Southern Branch 


Atlanta Terra Cotta Company 
Atlanta, Georgia 
Citizens & Southern’ Bank Building « 


HB. Wey : H. D. Hurlbut 


Vice-President. Bacorary and Teoasurer 
i ae Southwestern Office 
/ District Manager, A. P. Clark, Praetorian Building, Dalian; Téxag 25 3 
| , Representatives | 
f Agron, QO. . . 4... ‘The Knoske Sales Co., Ine., 425 Ohio Building 
i BirMINGHAM, Au... . . Vulean Tile & Brick Co. 2108 Ist Avenue 
Boston; Manes: <0 ica as ste Builders. Supply Co., 50 Lansdown Street, (Combes, 
: ass 
Burrato, N.Y. ....°. . James M. Hawkins, 885 Ellicott Sake 
Cuarueston, W. Va. . . . Charleston Builders Supply Co., 209 Hale Street - 
Cuarnorre, N.C... .. W. Fred Casey (Bus. Add., 340 "South Chureh : ae 
(Letters, P, O. Box 904) 
Cuarranooga, Tenn. . . .  Key-James Brick Company, Alton Park | 
i Cincinnati, O.. > . >... «Newton Tebow, 540 Main Street 
> Conumeus, O, 2.42. The Columbus Builders’ Supply Co., 145 North Front Street 
ar Corntne, N.Y. . . ... 4 Alfred T. Maltby, 70 East 8rd Strect 
i e Dayton, O. °.\. . . « .. Dayton Builders Supply Co., 104-114 South Wayne Avenoe 
E Detroit, Micn. . . . . . . W. H. Cameron, 1010 Resneis: Palin Building 
: Granp Rapips, Micu, .. . . A. B. Zierleyn Co., 489-440 Houseman Building © 
& Greenviris, 8. Co% eas Je. Plowden, 201 Bruce Building 
: Hanrrax, N.S,, Canapa. ..-. The FA, Gillis Co., Ltd. 
i Haminron, Onr., Canava . . Norman D- MecPhie, 27 Sun Life Building | 
; Knoxvinieg, Tenn. . .°.. . Chas. M. Allen Co., 209 West Clinch Avenue 
} Lirtite Rocx, Ark. Gee Chase Sy" Wates, Wonk Insurance Building 
E Memeuis, Tenn, . . -.... ‘Tri-State Iron Works, Bldrs, Exe., Cain Avenue and Third Bice 
Monvrean, Canapa ,. . . David McGill, 820 Lagauchetiere Street 
E Nasitvites, UCENNG eee cys tha kn Herbert & Son, 174 Third Avenue, North 
New Orueans, La, . . .. ‘Ole K. Olsen,'828 Perdido Street ; 
NORFOLK) 5 VAs ote es G. S. Friebus, Monticello Arcade’ ~ 
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Puizaperpuia, Pa. . . .. « Atlantic Terra Cotta Company, 410 Otis Building i 
Prrpspuren, Pa. . . + Denison “H” Tile & Brick Co., Farmers Bank meee: 
Quepec, Canapa ... °°... W. J. Banks, 140 St, John Sirect 
Sr. Jouns, N. B., Canapa . . J. Charlton Berrie, P. O, Box 55 
Sr. Loum; Mo. . . . . >. August Court Co., 1021 Arcade Building 
Tampa, Fua. 0... 4. Lev. G. Taylor, 2007 Bayshore Drive 
Tonmpo, O... .. Auburndale Builders Supply Co., 2268 Albion Street 
Toronto, On’., CaNapa . . “W. K. Macdonald, 16814 Church Street (Room 4) 
WasHINGToN, D. Col sake Chas. S Saha se fo, 907 15th Street, NW. 


Atlantie Factories 
Plant 1—Tottenville, sie it Island, N.Y. 
Plant 2—Perth Amboy, N 
Plant 8—Rocky Hill, N. oe 


Atlanta Factory = 
East Point, Georgia (8 miles from Atlanta) : 
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Fre No. 9 
STANDARD CLASSIFICATION 


ATLA, 


POLYCHROMY 


The carefully studied effort to break the Renaissance tradition of 
monochrome architecture in a polychrome treatment of the Phila- 
delphia Museum of Art is being watched with great interest. The 
large-scale models of cornice and pediments shown in the recent New 
York Exposition. aroused some feelings of consternation among the 
more conservative observers. Indoors the colors of the terra-cotta 
work seemed startlingly vivid. In the few color reproductions that 
have been printed the colors seem equally daring. Prepared in advance 
by these previews, one visits the actual building with considerable 
trepidation, expecting to receive, almost as a blow, the full shock of 
the Greek polychrome design. The experience of at least one observer 
was most unexpected. It might have been anticipated, but by us at 
least was not foreseen, that in the powerful light of outdoors, on a 
building so large in scale, the color does not count at all from a few 
hundred yards’ distance. As one approaches, various of the colors are 
revealed in turn to the expectant and sharp-eyed observer, but the 
colors do not become in the least obtrusive, even close at hand. There 
may be good reason to fear polychromy in architecture, but not when 
the work is in hands as skilful as those of the group handling the 
Philadelphia Museum. 


ARCHITECTURE, June, 1927. 


The Philadelphia Musewm of Art is fully illus- 
strated in “Atlantic Terra Cotta,” issue of Feb- 
ruary, 1927, 


Copy will be sent to anyone who is interested. 
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Photograph by P. A. Nyholm, 1927 
Plate XXXIV—Atlantic Terra Cotta New York City 


Broadway at 20th Street 


New York City 
McKim, Mean & Wurre, Architects 


The illustration is from a photograph taken in 1927 and shows Atlantic Terra Cotta as erected 

in the early ’80s, and in excellent condition today. A small metal course at the fourth story 

level is failing. The lower stories of stone have been mutilated by commercial necessity; the 

building was never designed for shops and show windows. All of the Terra Cotta is delicately 

modeled and by projecting the Terra Cotta slightly beyond the wall line and spacing pieces 

there is great play of light and shadow. The beautifully modeled Terra Cotta cornice is typical 
of Mr. White’s work 
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Publication of Avtanvic Terra Corra will be suspended during the Summer 
Number 4 will appear in October 


McKim, Mead & White 
Early Work in Atlantic Terra Cotta 


tice in 1872. In 1878 William Rutherford 

Mead joined with Mr. McKim and the firm 
name became McKim & Mead. In 1879 Stanford 
White entered the firm and the name has been 
McKim, Mead & White ever since. 


(i FOLLEN McKIM started prac- 


Today it seems inconceivable that a firm known 
the world over ever shared the unknown and un- 
heralded lot of obscure young Architects. 


Terrible things were happening to architecture 
in the ’70s. The Brownstone Age, which now 
seems as remote as the Iron Age, was at its zenith. 
Victorian design was supreme. 

McKim, Mead & White refused to follow the 
crowd but started an architectural revolution. 
Imbued with the beauty of old world tradition 
through their studies and travels abroad, they re- 
verted for inspiration to architecture that had 
stood the test of time, and adapted ancient design 
to needs of the day. The adaptations were bril- 
liant in originality and execution but consistent 
with tradition. 

Professor Charles H. Reilly, head of the Liver- 
pool University School of Architecture, a noted 
English. critic, says in his appreciation of the 
firm: “McKim with his massive fine taste, com- 
mon sense and endless patience to obtain the finest 
. .3 Mead with his critical and business 
ability; and White with his flair for decoration 

” Later the same writer says “Stanford 
White, with his big frame, fine head and masses 


results . 


of red hair was the hotheaded enthusiast who pil- 
laged all the orchards and gave warmth and color 
to the firm’s work.” 


Mr. White’s death in 1906 was a great loss to 
American Architecture. The Atlantic Company 
owes him a debt that can never be paid. He was 
the first to suggest many developments in Atlantic 
Terra Cotta. Gray and unglazed white Terra 
Cotta were made at his request, and Tiffany brick 
and Old Gold brick and Terra Cotta. Later glazed 
white was developed for him, and finally poly- 
chrome Atlantic Terra Cotta. 


In 1909 the firm suffered its second great loss 
in the death of Charles Follen McKim, as un- 
expected and as severe a blow as the death of 
Stanford White. Fortunately the firm had been 
reorganized in 1906 by taking in younger men 
trained in the office traditions, who under the 
leadership of Mr. Mead were eminently able to 
carry on. The ability of the firm, the character of 
its work never lapsed. 


The firm in 1906 included William Mitchell 
Kendall, Bert Fenner, William Symes Richard- 
son, followed later by the firm’s engineer, Teunis 
J. van der Bent, and in 1920 Lawrence Grant 
White, Stanford White’s son. Today, except for 
the unfortunate loss by death of Mr, Fenner, the 
firm is practically the same. Mr. Mead retired 
from active work in 1919 but maintains his inter- 
est as Consultant and Advisor. Mr. Herbert Lucas 
is an Associate. 


ong 


Photograph by P. A. Nyholm, 1927 
Plate XXXV'—Atlantic Terra Cotta New York City 


Cable Building 
Broadway at Houston Street, New York 
McKim, Mrap & Wurre, Architects 


The illustration is from a photograph taken in 1927 and shows brick and Terra Cotta of the 

early “80s, both made in the Perth Amboy plant of the Atlantic Terra Cotta Company. The 

building is being cleaned and except for the accumulation of city dust which can be easily 

removed the Terra Cotta is in unimpaired condition. Forty years is early youth for Terra 
‘ Cotta properly made and erected 


Stanford White Designed for Terra Cotta 


T is with the work of Stanford White that the 
i] Atlantic Terra Cotta Company had the most to 

do. In our Perth Amboy factory we knew him 
well. He would come into the modeling studio like 
a whirlwind. “Terrible!” was his invariable criti- 
cism. Occasionally he would fall on one particular 
model with his hands to make a line more sweep- 
ing or depress the relief, but in general he was 
secretly pleased and passed the models without 
change, still saying ‘Terrible!’ Others appreci- 
ated Mr. White’s work, but as a true artist he 
was never satisfied. It was always “Terrible!” 


Mr. White was familiar with all the modelers 
and called them by Italian names, which might 
have been their own but never were. He knew how 
to inspire them to their best efforts, 


The great charm of Stanford White’s Terra 
Cotta is that he designed with brilliant original- 
ity and always treated Atlantic Terra Cotta as 
an individual material with an unique character of 
its own. By using Terra Cotta for entire facades 
he gave character, warmth and color to the entire 
building. 

The fluent modeling of Terra Cotta was domi- 
nant in his design. Even ashlars were modeled in 
low relief, and by projecting modeled ashlars a 
few inches from the wall line, alternating with 
flat recesses, he obtained a most effective play of 
light and shadow. 


In 1879 Atlantic Terra Cotta was made in one 
color only—old-fashioned red. In 1882, at the in- 
stance of Mr. Geo. B. Post, we developed buff, 
and at Mr. White’s instance, gray. In 1889 Mr. 
White asked for white Terra Cotta and after ex- 
perimentation an unglazed white was perfected. 
Many of his best buildings were executed in this 
color, but the white was absorbent and the Terra 
Cotta has taken on a dark, mellow patina. Wash- 
ing would restore the original color but it is a 
question if the beauty of an old building is im- 
proved by washing. 

In the old days the Perth Amboy factory was 
equipped to manufacture brick, and Mr. White 


was directly responsible for the origin of an un- 
usual brick that became very popular. The old 


plant stable was built of odd lots of Terra Cotta 
and brick, and in the wall Mr. White saw a color 
he wanted—an accidental color due to the vaga- 
ries of kiln firing. It could be reproduced and Mr. 
White specified it in 12x4x114 inches for the 
Tiffany Residence, 72nd Street and Madison 
Avenue, New York. The house is probably the 
finest example of brick architecture in the coun- 
try. “Tiffany brick” was the old Pompeian color, 
flashed buff varying to burnt Sienna, 

Mr. White was also responsible for “Old Gold” 
Terra Cotta and brick made to match a sample of 
antique Roman brick he had brought from Italy. 


It is no wonder that Mr. White’s brilliant de- 
signs in unheard of colors began to attract favor- 
able attention. They stood out distinctly in a 
welter of red brick and brownstone. 


The Atlantic Company was continually trying 
to revive the lost art of the Della Robbias. Poly- 
chrome experiments were carried on in the factory 
laboratory for years. Finally it seemed safe to 
try out the results, and we agreed with the owners 
of a small building in Perth Amboy, Kelly & 
McAlinden, to furnish polychrome Terra Cotta at 
the same price as monochrome. Mr. Fox, of Bos- 
ton, was engaged to redesign the building in 
Italian Renaissance. It is pretty crude as poly- 
chrome goes today but when we proudly exhibited 
the building to Mr. White, he saw the possibilities 
and was enthusiastic. He immediately specified 
brilliant polychrome for the Madison Square Pres- 
byterian Church. With further experiments the 
colors he wanted were developed and the work 
went ahead. Among other colors Mr. White had 
elected a shade of yellow and a shade of green 
used together. When the work came from the kiln 
we were horrified for the green and yellow had 
merged together where they joined in a toasted 
brown. We sent a hurry call to Mr. White and he 
came to the factory. He was perfectly delighted 
with the effect. With an unusual burst of enthusi- 
asm he complimented us very highly for what we 
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Photograph by P. A. Ny hole, 1927 
Plate XXXVIII—Atlantic Terra Cotta New York City 


@ : Imperial Hotel 


Broadway at 32nd Street, New York 
McKim, Mean & Wurte, Architects 


The ‘Imperial Hotel was built in the early ’90s and is still used for its original purpose. The beautiful shaft and 
cornice of Terra Cotta are unmarred. The original white could be restored by washing. It will be noticed that 
all of the buildings are in excellent condition. The change of use is due to change of neighborhood, not to any 
change in the buildings themselves. The Imperial Hotel shows the Terra Cotta modeled in accordance with Mr. 
White’s design, which included low relief modeling on the ashlar pieces. In the central portion modeled courses 
with slight projections are alternated with unmodeled recess courses to give full play to light and shadow 


Plate XXXIX—Atlantic Terra Cotta New York City 


The New York Herald Building 


New York 
McKim, Mean & Wurre, Architects 


1892 e 


The New York Herald Building was designed by McKim, Mead & White when their reputation 
was firmly established. The building is truly a jewel of beauty. Frankly inspired by the Palazzo 
del Consiglio, which was erected by order of the Venetian Republic in Verona, 1497, the de- 
sign is adapted with brilliant originality. The building served as the business office and printing 
shop of The New York Herald for many years. When the Herald combined with the Tribune 
the beautiful animated clock and the bronze owls were removed and the building turned into 
shops. Probably it is doomed, for Herald Square property is too valuable to maintain a two- 
story building. It is still standing and has recently been washed so that the color can be 
seen today as it was when the building was new 
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Plate XL—Atlantic Terra Cotta : New York City 


Judson Memorial Church 


South Washington Square, New York 
McKim, Mean & Wurre, Architects 


r 1893 


The Judson Memorial Church is one of the most famous designs of the famous firm 

and is one of the distinguished Romanesque designs in the country. Located, for- 

tunately, at South Washington Square, it has a beautiful setting and can be viewed 

from a distance. Commercial necessity has done away with several of Mr. White’s 

most beautiful designs but it is probable that the Judson Memorial Church will 

endure for many years. The photograph was taken recently and shows the Old Gold 
brick and Terra Cotta made at Mr. White’s request 


‘A. Nyholm, 1927 
Atlantic Terra Cotta New York City 


Photograph by P. 
Plate XLI 


The Judge Building 


5th Avenue and 16th Street, New York 
McKim, Mean & Wurre, Architects 


The Judge Building was erected in the early ’90s with the usual stone base, Atlantic 

Terra Cotta and specially made Terra Cotta brick in an Old Gold shade, The Terra 

Cotta is as good as new and by washing and perhaps with a very light sandblast it 

could be returned to its original color. It is an open question if cleaning would im- 

prove the appearance. The soft mellow patina has undoubted charm and the building 

has reached a respectable old age and no longer needs the bright and fresh trappings 
of youth. The illustration is from a photograph made in June, 1927 
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Plate XLII—Atlantic Terra Cotta New York City 


Madison Square Presbyterian Church 


New York 
McKim, Mean & Wurre, Architects 
1906 


This was Mr. White’s last design and unfortunately it was taken down a few years 
ago to make way for a large commercial structure. It created a veritable furor of 
interest when it was erected for, except for a small trial building, it was the first 
polychrome Terra Cotta building erected in America. It was characteristic of Mr. 
White’s daring and successful originality to adapt a Roman design with Byzantine 
detail for a Presbyterian Church. The pediment panel in cream against a background 
of blue was erected after Mr. White’s death but in accordance with his plans. It was 
designed by H. Siddons Mowbray and modeled by Adolph A. Weinmann. Fortu- 
nately, the panel was preserved and is now erected in the south wall of the Library 
wing of the Metropolitan Museum of Art, New York. The main entrance is pre- 
served by the Brooklyn Museum of Art and Science, and much of the detail was 
used in the construction of the Hartford Times Building in Hartford, Connecticut. 
The church was famous as a building and equally famous as the temple of Doctor 
Parkhurst. In Italy the entire building would have been preserved at any cost, a 
2 fitting memorial to the Architect 


Plate XLIJI—Atlantic Terra Cotta New York City 


Knickerbocker Trust Co., Downtown Building 


New York 
McKim, Mean & Wurte, Architects 
1910 


Probably Mr. McKim had a part in the design of this building and certainly Mr, Mead was 

interested. Mr. McKim did not live to see it completed. The Terra Cotta starts with the column 

capitals at the first story and from that point up Terra Cotta is used throughout. It is a dif- 

ferent type of design from Mr. White’s Terra Cotta work because the ashlar shaft, except for 

the spandrels, is devoid of ornament. It is an excellent example of the all Terra Cotta shaft 
and entablature type, a type of construction still in vogue today 


Plate XLIV—Atlantic Terra Cotta New York City 


* Pennsylvania Hotel 


New York 
McKim, Meap & Wurre, Architects 
1918 


The modern hotel in design is fairly well standardized, a question of floor plan and scale of 
elevation. Terra Cotta is used for the entire shaft, or for the entablature as in this case, and 
the ornament is generally confined to the Terra Cotta. The Terra Cotta crowns of the Pennsyl- 
vania Hotel terminate the towering shafts most effectively. The building was designed by the 
present firm of McKim, Mead & White and is just across the street from one of their most 
noteworthy buildings, the Pennsylvania Terminal and on the other side of the terminal the 
New York Post Office, probably the most beautiful Post Office Building in the world. Fountains 
of Atlantic Terra Cotta appear in restaurant and grill room 


New Edition 
Catalog 


Chimney Pots of Atlantic Terra Cotta 


Made by Hand 


The new catalog of Atlantic Terra Cotta Chimney Pots shows 
thirty different designs and eight different colors. 


Every design is made in from four to eight different flue sizes. 


Designs are both simple and decorative, but each one is in accord 
with old precedent. 


There are Tudor and Georgian designs taken direct from the old 
manor houses of England, English “cottage” design and Colonial. 


For residence and suburban apartments Chimney Pots are particu- 
larly suitable. 


Today, when roofing materials rival the spectrum, chimney pots in 
colors that harmonize have a particular decorative value. In addition 
to the usual colors of Terra Cotta red and buff there are grey, green, 
dark blue, slate blue, white and black. 


Interesting suggestions for Terra Cotta Roof Cresting and Finials 
are included. 


Catalog and price list will be sent on request. 
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Representatives 


The Knoske Sales Co., Inc., 425 Ohio Building 

Vulcan Tile & Brick Co., 2103 1st Avenue 

Bay State Builders Supply Co., 50 Lansdown Street, (Cambridge, 
Mass.) 

James M. Hawkins, 885 Ellicott Square 

Charleston Builders Supply Co., 209 Hale Street 

W. Fred Casey (Bus. Add., 840 South Church Street) 
(Letters, P. O. Box 904) ‘ 

Key-James Brick Company, Alton Park : 

Newton Tebow, 540 Main Street 

The Columbus Builders’ Supply Co., 145 North Front Street 

Alfred T. Maltby, 70 East 8rd Street 

Dayton Builders Supply Co., 104-114 South Wayne Avenue 

W. H. Cameron, 1010 Francis Palm Building 

A. B. Zierleyn Co., 489-440 Houseman Building 

J. C. Plowden, 201 Bruce Building 

The F. A. Gillis Co., Ltd. 

Chas. M. Allen Co., 209 West Clinch Avenue 

Chas. S. Watts, Home Insurance Building 

Miller Cochran Co., 704 Dermon Building, 8rd Street and 
Court Avenue 

David McGill, 820 Lagauchetiere Street 

T. L. Herbert & Son, 174 Third Avenue, North 

Ole K. Olsen, 828 Perdido Street 

G. S. Friebus, Monticello Arcade 

Atlantic Terra Cotta Company, 410 Otis Building 

Denison “H” Tile & Brick Co., Farmers Bank Building 

W. J. Banks, 140 St. John Street 

J. Charlton Berrie, P. O. Box 55 

August Court Co., 1021 Arcade Building 

Lev. G. Taylor, 2007 Bayshore Drive 

Auburndale Builders Supply Co., 2268 Albion Street 

W. K. Macdonald, 16814 Church Street (Room 4) 

Chas. S. Salin & Co., 907 15th Street, N. W. 


Atlantic Factories 


Plant 1—Tottenville, Staten Island, N. Y. 
Plant 2—Perth Amboy, N. J. 
Plant 8—Rocky Hill, N. J. 


Atlanta Facto 


Bast Point, Georgia (8 miles te Atlanta) 
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The Architectural League of New York 


215 West 57th Street 


43xp ANNUAL EXHIBITION 
February 5th—March 4th, 1928 


CE aad Atlantic Terra Cotta 


An EXHIBIT 


In the ae Exhibition this year there is a colored 
rendering showing a characteristic modern office build- 
ing faced entirely with polychrome Atlantic Terra 
Cotta. The design is architecturally interesting, prac- 
tical from a commercial point of view and actual con- 4 
struction would present no difficulties. 


The Architect, Mr. Harold Sterner, uses a back- 4 
ground of cool gray, accenting salient features with 
varying shades of blue and using brighter colors in | 
restricted areas. The roofs are of handmade Terra j 
Cotta tiles in burnished gold. Scarlet vermilion is used 
sparingly. The building is a typical “two times” office 
building but original in detail and in the arrangement 
of setbacks. 


ATLANTIC 
TERRA COTTA 


PRINTED MONTHLY FOR ARCHITECTS 
Paes seteansr sania 4 


Atlantic Terra Cotta Company 
19 West 44th Street, New York 


Atlanta Terra Cotta Company 
Atlanta, Georgia 


Copyright, 1928, by Atlantic Terra Cotta Company, New York 


Plate XLV—Altlantic Terra Cotta Miami, Fla. 


Dade County Court House and Miami City Hall 


A. Ten Eycx Brown, Architect | 
Aveust Gricer, Associate Architect | 
L. W. Hancock, Builder 


Entirely of light gray conglomerate Atlantic Terra Cotta on all elevations from sidewalk 
level to tower roof. The terrace balustrade, the portico ceilings and the walls of the interior 
arcades are also of Atlantic Terra Cotta. The building contains offices and court rooms for 
County and City and many offices to rent. On the 16th floor are the Administrative offices of 
the City Jail, with three stories of cells above. At the 20th floor are the Administrative offices 
of the County Jail, with four stories of cell blocks above. These jails are undoubtedly the 
best-lighted and airiest in the country, and extremely safe as far as escape by the windows 
is concerned. The building is the highest in the south and in beauty, economy of construction, 
plan and purpose offers a valuable suggestion to other communities. Consider the economy; 
the building serves five purposes, usually served in five separate buildings. 


ATLANTIC TERRA COTTA 


Vou. IX January, 1928 No. 4 


The last issue of Avtantic Turra Corra, Vol. IX, No. 38, 
appeared in June, 1927. This issue continues the volume. 


Terra Cotta Towers 


MERICAN cities are rapidly becoming 
Cities of Towers, and the reasons are not 
far to seek. In New York there are two 

contributing factors. The high cost of real estate 
demands a building with enough renting space 
to insure profitable returns on the investment. 
That means a high building. Here the Zone Reso- 
lution steps in. 

The important business districts are generally 
in a “two times” zone. The buildings can rise 
only twice the street width before the first set- 
back. When succeeding setbacks contract the 
plan to one-quarter the area of the street level 
plan no further setbacks are required; a tower 
can rise to any desired height. 


This presents the architect with his most diffi- 
cult problem and his greatest opportunity. Zon- 
ing has given rise to a definite, distinct and thor- 
oughly American type of Architecture. So suc- 
cessfully has the problem been solved that set- 
back buildings are being erected in cities that 
have not yet adopted the Zoning Resolution. 

Atlantic Terra Cotta has an important part in 
the new architecture. In addition to plain ashlar 
for facades, Terra Cotta is used generally for 
spandrels, for decorative trim, and at every set- 
back for coping, finials, pinnacles, panels—fre- 
quently polychrome—and in many forms of 
structural decoration to modulate the abruptness 
of the setbacks. 


Roofs are apt to be a visible part of the modern 
tower building and there is a growing use of 
Terra Cotta for roof construction, generally in 
the form of hand made tiles in gold, blue or any 
color desired. A Terra Cotta roof is not only in- 
teresting and beautiful but thoroughly practical 
and watertight. 


Skylines in the past have been varied, but 


varied because the buildings were of different 
heights. The lines of the buildings in the great 
majority were vertical and at the roof horizontal. 
The skyline of towers will be more interesting, 
more amazing. 


In the midtown section of New York, from the 
forties to the fifties, every new building is a 
tower, and new buildings are continually being 
added. Soon two new towers will appear. The 
New York Central Building*, which bridges Park 
Avenue at 45th Street and includes at the second 
story level northbound and southbound motor 
causeways, is well under way. An office build- 
ing** is being erected at 42nd Street and Lexing- 
ton Avenue which will be one of the highest build- 
ings in the world. More than four thousand tons 
of Atlantic Terra Cotta will be used on these two 
buildings. 


In the Central Building the Terra Cotta is 
gray, and the detail includes a number of buffalo 
heads weighing more than half a ton each. The 
buffalo was used to make the detail definitely 
American. 


The colors for the building at 42nd Street and 
Lexington Avenue are unglazed buff for the main 
body color: dark buff gray for spandrels at the 
5th and 6th‘stories, and black glaze for the re- 
cessed spandrels at the 2nd bulkhead level. 


American Architecture has broken away from 
tradition in its skyscrapers, and is establishing 
its own precedents in design and color for present 
use and future development. 


*Warren & Wetmore, Architects 

James Stewart & Co., Inc., Builders 
**Sloan & Robertson, Architects 

Combined Operating Corporation, Builders 


Plate XLV I—Atlantic Terra Cotta New York City 
The French Building 


5th Avenue at 45th Street, New York City 
Designed and Constructed by the 
Frep F. Frencu Company 


Atlantic polychrome Terra Cotta in brilliant colors is used for all the modeled architectural 
detail of the shaft and the exceptionally fine Terra Cotta panels at the summit. In design the 
Terra Cotta follows Assyrian precedent, unusual in modern metropolitan architecture. 


Plate XLV II—Atlantic Terra Cotta New York City 
The French Building 


5th Avenue at 45th Street, New York City 


Designed and Constructed by the 
Frep F. Frencn Company 


In addition to the polychrome Terra Cotta, the spandrels are of Atlantic Terra Cotta in 

black glaze. Harmonizing with the window openings, the black spandrels tend to accentuate 

the vertical lines of the tower. (The effect is lost on sunny days when the window shades are 
down and accentuate the horizontal lines.) 
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Plate XLVIII—Atlantic Terra Cotta ~ New York City 


The French Building 


5th Avenue at 45th Street, New York City 
Designed and Constructed by the 
Frep F. Frencu Company 


On the north and south elevations polychrome panels of Atlantic Terra Cotta represent the 

rising sun, Progress, flanked on either side by two winged griffons, Integrity and Watchfulness. 

On the ends are bee-hives in gold, the symbols of Thrift and Industry. The panels on the 

east and west sides, not shown on the cut, show “Mercury spreading the message of the 
French plan.” 


Plate XLIX—Atlantic Terra Cotta New York City 


The French Building 
5th Avenue at 45th Street, New York City 


Designed and Constructed by the 
Frep F. Frencu Company 


The 40-foot Assyrian panel in polychrome Terra Cotta, floodlighted with General Electric 

projectors, is the most prominent air mark on 5th Avenue. The colors are exceedingly brilliant 

and include scarlet vermillion and burnished gold. Floodlighting from the setback below 

reverses the normal shadows, accentuates the low relief and gives an effect that is 
almost fantastic. 


Photo Copyright; Sigurd Fisher 
Plate L—Atlantic Terra Cotta New York City 


Two Fifth Avenue Skyscrapers 


In the foreground the French Building at 45th Street and in the background the Delmonico 
Building at 44th Street. The French Building illustrates a systematic form of setback. Each 
setback is deep enough to allow a two-story rise. On the main elevation the spandrels are 
of black Atlantic Terra Cotta. 'The gray Terra Cotta crown of the Delmonico Building, lighter 
in color than the shaft, prevents the appearance of top-heaviness. The light effect is strength- 
ened by the pinnacles and details that break the horizontal lines at the top-story level. Poly- 
chrome Terra Cotta prevents any effect of heaviness in the French Building, 


Plate LI—Atlantic Terra Cotta % New York City 


Atlantic Terra Cotta for the Delmonico Building 


5th Avenue at 44th Street, New York City 


H. Crate Severance, Architect 
G. Ricwarp Davis & Co., Inc., Builders 


The Terra Cotta pinnacles at the top of the Delmonico Building are unusually large 

to be made in one piece. The illustration shows one squad of the kiln crew, Atlantic 

Terra Cotta Company, Plant No. 2, “loading’’ a kiln. The kiln holds thirty tons of 
‘Terra Cotta and burning takes two weeks 
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Plate LII—Atlantic Terra Cotta i i New York City 


The Delmonico Building 


5th Avenue at 44th Street, New York City 
H. Craig Severance, Architect 


G. Ricuarp Davis & Co., Inc., Builders 
(French Building in the background.) 


Gray Atlantic Terra Cotta is used for detail of the shaft at setbacks and for entire facade 

of three upper stories and most of the pent-house wall surfaces. The Delmonico Building was 

erected on the site of the famous restaurant and continues the famous name. It is typical 

of the modern setback skyscraper, and the two buildings together suggest 5th Avenue’s 
future skyline. 


Plate LITI—Atlantic Terra Cotta Cleveland, Ohio 


Tower Building, Cleveland, Ohio 


Grauam, Anperson, Prosst & Wurre, Architects 
Joun Git & Sons, Builders 


Atlantic Terra Cotta is used for all the decorative detail on the entire building. The 

illustration shows Atlantic Terra Cotta for balusters, coping, and modeled detail at 

the 4th story level. The Terra Cotta urn is 6 feet 6 inches in height. The entire 

tower is faced with Terra Cotta for the twenty-three top stories. The Tower Building 

is 785 feet in height—714 feet lower than the Woolworth Building, New York, the 
highest building in the world. 
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Plate LIV Atlantic Terra Cotta Cleveland, Ohio 


Tower Building 
for the Cleveland Union 'Terminals Company and the 
Cleveland Terminals Building Company 


Granam, AnpErson, Prosstr & Wurre, Architects 
Joun Gut & Sons, Builders 


For this 52-story building seven special colors were made in Atlantic Terra Cotta; several 
grays, a conglomerate, a light semi-glazed for courts, and a blue black for panel backgrounds 
in lower story detail, entablature of main building and upper stories of the tower. Wherever 
modeled detail occurs, as in the beltcourses of the lower stories, the cornices and entablature 
of the main building, Terra Cotta is used. On the tower from the 29th story to the topmost 
peak, a 23-story elevation, Terra Cotta is used exclusively, and this part of the building was 
set by the Atlantic Terra Cotta Company. The first cornice on the tower under the window 
arcade marks the beginning of solid Atlantic Terra Cotta in gray. By facing the tower with 
Atlantic Terra Cotta the Architects supplied the best possible surface for floodlighting. The 
building is 785 feet high, the second highest in the world. The Woolworth Building, New York, 
is higher by 7 feet 6 inches. 


Plate LV —Atlantic Terra Cotta Nee ee Cleveland, Ohio 


Tower Building, Cleveland, Ohio 


Grawam, Anperson, Prosst & Wurre, Architects 
Joun Gru & Sons, Builders 


The entablature of the main building is a combination of stone and Terra Cotta. The 
column capitals, the moulded sections and the entire cornice are of gray Atlantic 
Terra Cotta harmonizing with the stone of the plain ashlar pieces. Great economy 
can be effected by using Atlantic Terra Cotta for all the modeled and moulded 
details, and Terra Cotta can be made to harmonize with any facing material. 


Plate LVI—A slants Favre Cotta Cleveland, Ohia 


Tower Building, Cleveland, Ohio 
Grauam, Anperson, Prorst & Wurre, Architects 
Joun Gui & Sons, Builders 


Large brackets of Atlantic Terra Cotta at the 29th story level mark the beginning of 
the all Terra Cotta tower which rises 28 stories to the topmost peak. Atlantic Terra 
Cotta gives the best possible surface for floodlighting. 
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Plate LV II—Atlantic Terra Cotta Asheville, N.C. 


Asheville City Hall, Asheville, North Carolina 


Dovetas D. Exxrrncron, Architect 
Mitter Enoineertne Co., Builders 


The roof is of large handmade Terra Cotta tiles with a light rose surface and dark 

rose edges, most unusual and very effective colors. Atlantic Terra Cotta has great 

possibilities for roof construction. Atlantic handmade tiles can be given any color 

desired and a gold dome in Terra Cotta is among the possibilities. In addition to 

beautiful appearance, roof tiles of Terra Cotta give a watertight, practical and 
enduring roof. 
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Plate LV III—Atlantic Terra Cotta! Asheville, N.C. 


Asheville City Hall, Asheville, North Carolina 


Doveras D, Exzineron, Architect 
Mutter Encrneerrne Co., Builders 


Terra Cotta detail of the coping and cornice is a pink conglomerate color. The 
Atlantic Terra Cotta roof tiles are light rose in color with edges in dark rose. Roof 
construction, as designed by the Atlantic Company, is simple and safe. The back- 
ground of the illustration is typical of the beautiful country surrounding Asheville. 
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Photo Copyright; Sigurd Fisher 
Plate LIX——Atlantic Terra Cotta 


Two Broadway Skyscrapers in Down-town New York 


In the foreground the Transportation Building, York & Sawyer, Architects; Broadway- 
Barclay Corporation, c/o Bricken Construction Company, Builders; and in the background 
the Woolworth Building, Cass Gilbert, Architect; Thompson-Starrett Company, Builders. 
The Transportation Building. is one of the newest buildings in New York and is erected in 
accordance with the Zoning Regulations that govern lower Broadway. The sills of the entire 
shaft and all the details of the setbacks and top story are of gray Atlantic Terra Cotta. 
The Woolworth Building, 792 feet 6 inches high, is the highest building in the world, and is en- 
tirely of Atlantic Terra Cotta for 52 complete stories, from the 3rd story to the tower roof, and 
on all elevations. The base color is a variable matt cream glaze and eight color polychrome 
is used in the ornamental features. The building was completed in 1913, long before the 
Zoning Resolution was adopted, but setbacks are used for architectural effect. More setbacks 
would be necessary today. 


New York City 
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Plate LXI—Atlantic Terra Cotta New York City 


Evening Post Building, New York 
Cyrus H. K. Curtis, Owner; Horace Trumpaver, Architect 
Tuomrson-Strarretr Co., Builders 


The illustration shows the Evening Post Building from West Street, a building erected under 

rigid zoning restrictions in downtown New York. The use of buff-gray Terra Cotta at every 

break in the shaft transforms lines of uncompromising rigidity into architectural features of 

charm and interest. The brilliant panels of polychrome Atlantic Terra Cotta at the upper 

stories add the interest of color with cheerful effectiveness and give the impression of light- 

ness in weight desirable at the top of a tall building. The colored panels in black, dark blue, 
light blue, yellow and white are based on the Mosaic designs of the Cosmati. 
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Plate LXII—Atlantic Terra Cotta Cleveland, Ohio 


Terra Cotta at Destination 


The illustration shows Terra Cotta delivered at Cleveland for the Terminal Tower 
Building. The Terra Cotta is piled by section, according to the letters that appear 
on the pieces, with strips of wood between the tiers. All hay and other packing 
material that might create a fire hazard is removed. Systematic handling prevents 
breakage and avoids delay. Workmen know just where to find the pieces required and 
keep the masons supplied. Terra Cotta is an exterior building material, carefully 
made by hand and colored. It is safely packed and securely braced in the cars and 
should be unloaded under supervision. Workmen should never treat it as common 
brick or ordinary fire-proofing material. This sometimes happens! 
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Plate LXITI—Atlantic Terra Cotta Atlantic Terra Cotta Construction 


Roof Construction 
Asheville City Hall 


The drawing is self explanatory and shows approved roof construction as developed by Engi- ; 

neer of Standards, Atlantic Terra Cotta Company. In general it is similar to the construction I: 

used for the 4 acre Terra Cotta roof on the Philadelphia Museum of Art. The tiles are made : 
by hand to fit the roof in every case. No cutting or fitting is necessary at the building. 
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Atlantic Factories 


Plant 1—Tottenville, Staten Island, N. Y. 
Plant 2—Perth Amboy, N. J. 
Plant 8—Rocky Hill, N. J. 


Atlanta Factory 


East Point, Georgia (8 miles from Atlanta) 
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STANDARD CLASSIFICATION 
ALT. A, 


Conglomerate Texture and Color 


A verbal description falls short and photographs are not 
enough. The texture is rough and generally two or more 
clouded colors are used with slight touches of black. ‘The color 
may be white and gray and black, or white and red and black, 
but there is a long line of varied colors in many different com- 
binations. 


Atlantic conglomerates are distinctly rugged and have great 
color strength and character, particularly when used in mass 
for an entire facade. 


On acount of the variation in color they weather beautifully and 
seldom require cleaning. - 

We recommend consideration of Atlantic conglomerates for 
large or small buildings, and we shall be glad to send samples to 
anyone interested. 


The Chrysler Show Room in Hartford, Connecticut, the Low- 
thian Building in White Plains, N. Y., the Home Savings 
Bank in Brooklyn, the Stores and Sales Room in Cleveland and 
the Rogers Building in Glens Falls, N. Y., have Terra Cotta 
facades and in each case a different conglomerate color and tex- 
ture is used. 
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Copyright, 1928, by Atlantic Terra Cotta Company, New York 


Plate LXIV—Atlantic Terra Cotta Hartford, Connecticut 


Chrysler Show Room and Garage 


Hartford, Connecticut 
Gotpen Srorrs Co., Architects; Joun P. Nrerson, Builder 


A solid one-story front entirely of Atlantic Terra Cotta. The modeled detail of the entrance 

shows the delicacy that is possible in Atlantic Terra Cotta contrasted with the bold sculptured 

features used in the top stories of skyscrapers. The color is white, shaded and clouded with 

touches of black. The texture is rough and the impression of strength as definite as the fact. 
The entire facade is shown on page 4 


ATLANTIC TERRA COTTA 
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Frsruary, 1928 


The Small Building of Atlantic Terra Cotta 


HERE is a good deal to be said in favor 

of Atlantic Terra Cotta for a small 

building. The owner can get color and 
modeled detail, which add greatly to the inter- 
est of his design, at a moderate cost. If he 
intends to keep the building he can take pride 
in his ownership, and if it is a store or theatre 
he is sure of patronage because customers are 
apt to judge a store or theatre by its exterior 
appearance. If he builds to rent, a cheerful front 
of Atlantic Terra Cotta attracts the right class 
of tenants. If he builds to sell, he will have a 
durable, well built and attractive building, and 
it is not unusual to sell a Terra Cotta building 
even before it is finished. 


Atlantic Terra Cotta is equally suitable for 
the highly decorative design, the conventional 
and the strictly commercial. In any case Terra 
Cotta gives a front above the ordinary chaos 
of weather beaten and discolored building ma- 
terials. Choice of colors is practically endless 
and on a small building polychrome effects in 
Atlantic Terra Cotta are moderate in cost. 


The ease of washing Atlantic Terra Cotta is 
another advantage. The cost of cleaning a two 
or three story building is small and washing 
with soap and water is all that is necessary to 
keep a Terra Cotta building attractive, fresh 
and new looking for years. A Terra Cotta 
building need never be outdated by a newer 
building that may be erected in its vicinity. 


In the center of a large city the cost of real 
estate makes a large building necessary to in- 
sure a return on the investment, but in outlying 
districts of every growing city a great number 
of small Terra Cotta buildings will be found. 
It is not unusual to see a whole block under one 
roof but divided into small shops. Many such 
blocks are self contained communities, with 
theatre, stores for every need, a bank, profes- 
sional offices and living apartments. 


Many Terra Cotta buildings are erected as 


taxpayers but bring rentals that show a profit 
over and above the taxes. Other buildings are 
built for permanence. The steel frame and 
the basement are designed for a large building 
and as the city grows, additional stories are 
added. Here again the cleaning possibilities of — 
Atlantic Terra Cotta are of advantage for the 
old Terra Cotta can be cleaned to take up the 
new without difference of color when the addi- 
tion is erected. In many materials this would 
be impossible. 


In designing a small building many archi- 
tects give their fancy a free rein. Atlantic Terra 
Cotta is the one material in which modeled de- 
sign and color can be obtained not only with 
great effectiveness but with economy. Small 
theatres and restaurants lend themselves readily 
to decorative designs for to places of amusement 
and entertainment a gay and festive appearance 
is entirely appropriate. 


On the other hand, small banks or the branch 
offices of a large bank require quieter treatment. 
Classical or reserved conventional designs can be 
executed easily in Atlantic Terra Cotta. 


The great demand is for shop buildings—and 
still more shop buildings. Some districts are built 
almost entirely of small shops. The versatility of 
Terra Cotta permits each shop to differ from its 
neighbor in color and in modeled design. A shop 
front in silver gray Terra Cotta would be sharply 
differentiated from a neighbor with a front of 
white or ivory matt glaze, and a small building 
with a frieze of brightly colored polychrome Terra 
Cotta would have a distinction all its own. 


Atlantic Terra Cotta is used—thousands of 
tons of it—on the two highest buildings in the 
world, the Woolworth Building, New York, and 
the Cleveland Terminal Towers Building in Ohio. 
Almost every skyscraper in the country uses Terra 
Cotta. The number of small buildings of Terra 
Cotta runs well into the thousands. 
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& Plate LXV III—Atlantic Terra Cotta Atlantic City, N. J. 


Childs Restaurant Building 
Atlantic City, N. J. 


George B. Post & Sons, Architects; Grorcr A. Furrer Co., Builders 


The main entrance detail shows the delicacy of Atlantic Terra Cotta modeling for a small 
building. The shield in the cartouche is brilliant polychrome, the balance of the Terra Cotta 
light buff effectively combined with plain surfaces of stucco 
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Plate LXX—Atlantic Terra Cotta Ridgewood, L. I. 


*® 54th Precinct Police Station 
Ridgewood, L. I. 


Lieut. E. O’Brien, Architect; Eastern Construction Co., Builders 
The first story is faced with gray Atlantic Terra Cotta. As shown, the ashlar pieces and keys 


are exceptionally large and contrasted with the delicate modeling of the City Seal, show the 
wide adaptabilities of Atlantic Terra Cotta 


Plate LXXI_—Atlantic Terra Cotta Greensboro, N. C. 


? 


Carolina Theatre 


Greensboro, North Carolina 
James M. Workman and J. H. ve Srzour, Architects; Consotmaren EncrnexErine Co., Builders 


i Entirely of Atlantic Terra Cotta and an excellent example of thoroughly consistent Classical 
i Greek design of 2,000 years ago. The base color is gray and the traditional colors of the early 
H Greeks—blue, yellow, black, scarlet vermillion and green, applied as the Greeks applied them, 
; appear in the modeled detail. The cornice of the pediment is carefully flashed with copper 


Greensboro, N. C. 


Plate LXXII—Atlantic Terra Cotta 


Carolina Theatre 


: | Greensboro, North Carolina 
James M. Workman and J. H. ve Stsour, Architects; Consouiwaren Encrneerine Co., Builders 


To the Atlantic Company, the Architect, Mr. Workman, wrote: “ . . . Your work on 

this building is splendid. I cannot commend too highly. . . . It is a wonderful piece 

of work on the part of every one who touched it at your plant. The modeling is the 
finest I have ever seen.”’ 


Plate LXXIII—Atlantic Terra Cotta Richmond, Va. 
McCrory’s Store, Richmond, Virginia 


W. M. Simpson, Architect; McCrory Srores Corporation, Owners and Builders 


Faced entirely with lustrous glazed white Atlantic Terra Cotta, cleanest of all building mate- 

rials. Dust and soot may collect but a simple washing down with soap and water will keep the 

building fresh and clean indefinitely. No material could be more appropriate than Atlantic 
Terra Cotta for a small building designed to attract favorable attention 
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Plate LXXIV—Atlantic Terra Cotta Cleveland, O. 
McCrory’s Store, Cleveland, Ohio 
W. M. Simpson, Architect; McCrory Srores Corroratrion, Owners and Builders 


Another example of a McCrory store; a large number have been built of lustrous glazed white 
Atlantic Terra Cotta. The designs differ in detail, but by using Terra Cotta in the same color 
and finish, a family resemblance is maintained 


grass 


* Plate LXXV—Atlantic Terra Cotta Asheville, N. C. 


Kress Store 
Asheville, North Carolina 
E. J. T. Horrmann, Architect; Bowen Construction Co., Builders 
The Kress Store is entirely of Atlantic cream matt glaze with polychrome Terra Cotta detail in 
ivory, orange, blue and black. Undoubtedly the finest store building in Asheville. The brilliant 


colors add immeasurably to its interest. The building follows the modern trend toward color 
in architecture | 
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Plate LXXX—Atlantic Terra Cotta Brooklyn, N. Y. 


Home Savings Bank 
Brooklyn, N. Y. 


Gustave Erpa, Architect; Wm. P. McGarry Co., Builders 


A small building of dignity entirely of Atlantic Terra Cotta, conglomerate color with 
six cut tooling for flat surfaces and smooth finish for the columns and modeled detail. 


In Atlantic Terra Cotta a small bank building can be erected with economy which 

permits an appropriately detailed design. It is easy to imagine what the massive 

| fluted columns and the bracketed cornice would cost in a less adaptable material. The 

photograph was taken shortly after the building had been cleaned and shows the 
Terra Cotta as fresh and crisp as it was the day it came from our kilns 


Plate LXXXI- 


Atlantic Terra Cotta Birmingham, Alabama 


Terra Cotta by Atlanta Terra Cotta Company, Atlanta, Ga. 


Fire Station No. 4—Birmingham, Alabama 


Bem Price, Architect; L. C. Ex.ison Co., Builders 


Too many fire stations are blank walls of brick. The use of Atlantic Terra Cotta in 
wy combination with brick does not call for an appropriation large enough to raise objec- 
tion by the City Fathers and it enables the architect to design a building of great 

beauty as well as with maximum efficiency 


Plate LXXXII—Altlantic Terra Cotta Cleveland, Ohio 


Stores and Sales Room—Cleveland, Ohio 
Joun F. Srerrens, Architect; Tur Sam W. Emerson Co., Builders 


Entirely of Atlantic Terra Cotta in a glazed conglomerate color which gives a most interesting 
color and texture. The “For Rent” signs in the second story windows have long since been 
removed and it is not likely that a building of this character will ever lack for a tenant 
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Plate LXXXIII—Atlantic Terra Cotta Washington, D. C. 
Woolworth Store, Washington, D. C. 


C. M. Wiuson, Architect; F. W. Wootworrn Company, Owners and Builders 
A great many Woolworth Stores in all parts of the country copy the mammoth Woolworth 
Building in New York City by using Atlantic Terra Cotta. In this case matt cream glaze Terra 
Cotta is used in connection with brick. To some extent the Terra Cotta is adapted from the 
Stock Design Catalog described on the following cover page, but much of the detail is specially 
made. This building was built with economy without sacrifice of appearance or structural 
durability 


Atlantic 
Stock Design Catalog 


The Architect frequently finds that the work and time involved 
in designing a small or medium sized commercial building 
amounts to more than his commission, 


The Atlantic Stock Design Catalog will help to show a profit. 

It is the kind of a book the Architect can place on his drafting 
table and with its help design a complete elevation for a com- 

mercial building in one afternoon’s work. 


It contains many complete designs that are flexible enough to 
be adapted to varying requirements. It also contains a great 
number of separate pieces which can be assembled into a com- 
plete design. 


There is enough variety to prevent stereotyped effects. A wide 
degree of originality is possible. 

The Catalog will be sent on request. Please mention “Stock 
Designs” when you write. 


Atlantic Terra Cotta Company 
19 West 44th Street, New York 


Atlanta Terra Cotta Company 
Atlanta, Georgia 


Nore.—If desired the Atlantic or Atlanta Design Departments 
will design a front in accordance with your instructions, just as 
your own draftsmen would work but without charge or obli- 
gation. 
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President Coolidge’s Address 


Dedication of the National Press Club Building 
February 4th, 1928 or 


QUOTED IN PART 


«|. . While I have been a member of this club ever since I have been in 
Washington, it is seldom that I have had the opportunity to visit its quarters. 


Although I have not done much on your staff as a reporter, I have acquired 
a fairly good record as a contributing editor, and, though I have not written 
many stories, I have nevertheless had some success in the making of news. 


Even with all the ingenuity that characterizes the press of the present day, 
most writers are dependent upon some real news as a source of inspiration for 
their reporting. 


Aside from the office which I hold, these accomplishments might be assumed 
to be some warrant for asking me to participate in the dedicatory exercises of 
our new club building. 


We are located here on one of the most important corners of the business 
section of the city of Washington. This site is historic ground. For a consider- 
able time it was associated with the journalistic profession. 


The easterly side of Fourteenth Street, between F Street and Pennsylvania 
Avenue, was formerly known as Newspaper Row. The building on this corner 
was used by newspapermen from shortly after the Civil War until the early 
seventies, when it was torn down to make room for the famous Ebbitt House. 
In that hotel lived many eminent men who reached national prominence dur- 
ing the succeeding generation. s 


That old house and some of its neighbors gave way to provide the location 
for this magnificent building. It has a frontage of 270 feet on F Street and 
150 feet on Fourteenth Street, and occupies nearly a whole acre. 


The corner stone was laid in the spring of 1926, and this great structure, 
as near fireproof as possible, rising 14 stories, was completed late last year. 
It has a large moving-picture theater and there are stores and offices around 
the auditorium and the stage. 


In the rest of the property there are located 1,000 individual office units. 
Already more than 400 newspapers are represented in this building, although 
some of the correspondents are connected with more than one publication. 


The National Press Club occupies the larger part of the thirteenth and all 
of the fourteenth floors, giving it a floor space of 27,000 square feet. The club 
has a large auditorium with a seating capacity of close to 1,000, spacious din- 
ing rooms, and a library capable of holding 5,000 books. The other facilities 
are such as are characteristic of a first-class club. 


It is hoped by the management that this property, value at about $10,000,- 
000, may be free from incumbrances within 25 years. Its income will then be 
devoted to the benefit of the National Press Club, which will be in possession 
of more than $500,000 of income each year... .” 


The All Terra Cotta National Press Club Building 
is illustrated in the following pages. * 
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Plate LXXXIV 


Atlantic Terra Cotta New York City 


130 West 30th Street, New York City 


Cass Gitzert, Architect 
James Stewart & Co., Inc., Builders 


The polychrome Atlantic Terra Cotta panels over the entrances and the flanking lions are the 

only details on this building that do not repeat 100 times or more. Mr. Gilbert, a past master 

in the use of Atlantic Terra Cotta, employs it decoratively in modeled detail and colors and 
at the same time with economy. 
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Atlantic Terra Cotta In Great Variety 


HEN Cass Gilbert accepts a commission 
to design a loft building in the wholesale 
fur district of New York, it is safe to ex- 
pect something unusual and interesting. The lofi 
at 130 West 30th Street justifies this expectation. 

Mr. Gilbert is a past master in the use of At- 
lantic Terra Cotta, and the building, though highly 
decorative in modeled detail and color, meets the 
economic considerations that govern the construc- 
tion of a loft. 

“Repetition” is the method. When the cost of 
models and moulds is distributed over a number of 
pieces the saving is obvious. The spandrels which 
make up the major part of the facade repeat over 
one hundred times. The details of the polychrome 
friezes—only two different panels—repeat as fre- 
quently. 

In manufacturing Atlantic Terra Cotta any 
number of moulds can be made from one model, 
and from fifty to one hundred Terra Cotta pieces 
can be pressed from one mould. In the present case 
the cost was so kept down that it was possible to 
continue the frieze motive on six different levels 
completely across the elevation, a most unusual 
treatment. 


Tudor City, on East 48rd Street and East River, 
New York, designed, constructed and owned by the 
Fred F. French Company, is one of the most in- 
teresting apartment developments of recent years, 
The East and North units have already been 
erected, facing an open park. The North Unit is 
illustrated. 

The name, of course, comes from the architec- 
tural style which is an adaptation of the 16th cen- 
tury English Tudor, and as the prototypes were 
built of Terra Cotta in many instances the use of 
Atlantic Terra Cotta in Tudor City is in entire 
accord with precedent. 

Precedent for the decorative piers was estab- 
lished by Sutton Place, Surrey, erected of Terra 
Cotta in 1523. 

It will not be many years before the East River 
is entirely rehabilitated for apartments. The ram- 
shackle buildings now there will disappear and the 
approaches will be rebuilt. New York’s apartment 
house district will extend from river to river. 


On another page President Coolidge’s address 
at the dedication of the National Press Club Build- 
ing, Washington, D. C., is quoted. The architects, 
C. W. & Geo. L. Rapp, used Atlantic Terra Cotta 
for the entire exterior in unglazed gray and the 
Press Club takes its place appropriately with the 
many noteworthy buildings at the Capitol. 

Stores on the street level of a large building 
now are standard practice, but including a theatre 
under the same roof is still somewhat novel. Ordi- 
narily the theatre part has an architectural treat- 
ment that differs from but harmonizes with the 
main building, for a theatre depends in some mea- 
sure on individuality of appearance. The problem 
is well handled in this instance. 

The National Press Club Building illustrates 
the modern all Terra Cotta type of architecture 
for buildings of more than usual importance. The 
use of one material throughout, if like Atlantic 
Terra Cotta it is flexible and adaptable, simplifies 
construction and permits the greatest freedom of 
design. 


Warren & Wetmore are the architects for the 
thirty-one story New York Central Building which 
spans Park Avenue, one of the greatest avenues in 
the world. The building extends for a full block 
length, 45th to 46th Streets, and two blocks wide 
—from Vanderbilt Avenue over Park Avenue to 
Depew Place. Already the Terra Cotta of the 
upper stories, over two thousand tons, is being set. 
The Terra Cotta side walls of the eastern motor 
way which travels through the whole building 
starting at the second story level at 45th Street 
and ending on Park Avenue at the street level at 
46th Street, are already completed. Work has 
started on the south bound motor way on the west 
side of the building. 

The New York Central Building is the second 
to span an important New York street. The first 
was the Municipal Building, McKim, Meade & 
White, Architects, spanning Chambers Street with 
a decorative Atlantic Terra Cotta arch. 

For work of this kind Atlantic Terra Cotta is 
particularly appropriate. It is light in weight, an 
advantage for ceiling construction, and has ample 
structural strength when used for side walls. Its 
light reflection coefficient is high, so little illumi- 
nation is necessary, a direct saving in current. 


Plate LXXXV—Altlantic Terra Cotta New York City 


130 West 30th Street, New York City 


Cass Gitsert, Architect 
James Stewart & Co., Inc., Builders 


The polychrome Terra Cotta friezes extend completely across the side elevation of the building 
at six different levels, an unusual and very effective treatment. 


Plate LXXXVI—Atlantic Terra Cotta New York City 


130 West 30th Street, New York City 


Cass Gitpert, Architect 
James Stewart & Co., Inc., Builders 


The Atlantic Terra Cotta spandrels of the building are all exactly alike and repeat more than 

100 times, Repetition is one reason for the economy of Atlantic Terra Cotta. From one set of 

models any number of moulds can be made and from one mould from 50 to 100 pieces of Atlantic 

Terra Cotta can be pressed. The use of Terra Cotta spandrels is increasing rapidly. They need 
no painting, no maintenance of any kind, and the first cost is economical. 
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—Atlantic Terra Cotta New York City 


New York Central Building 
From Vanderbilt Avenue, over Park Avenue to Depew Place and from 
45th to 46th Street, New York City 
Warren & Wermore, Architects; James Srewarr & Co., Inc., Builders 


Unglazed gray Atlantic Terra Cotta in ashlar blocks over 3 feet long in paneled design lines the 

motor ways that run through the New York Central Building on the second story level from 

45th Street to the street level of Park Avenue at 46th Street, a complete block. There is a north 

bound motor way on the east side and a south bound on the west side. On this building there are 

more than 2,000 tons of Atlantic Terra Cotta, the major part for exterior detail on the upper 
stories. 
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Atlantic Terra Cotta Washington, D. C. 


National Press Club Building, Washington, D. C. 


C. W. & Gro, L. Rapp, Architects; Grorce A. Furter Co., Builders 


Entirely of silver gray Atlantic Terra Cotta from sidewalk level up. The Fox Moving 
Picture Theatre at one end of the building has an individual treatment that differs 
from but harmonizes with the main facade. 
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Tudor City 


Fast 43rd Street and East River, New York C 
d, Constructed and Owned by the Frep F. Frencu Company 


The Tudor detail of the north unit of Tudor City 
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Plate XCV —Atlantic Terra Cotta New York City 
Tudor City 


East 43rd Street and East River, New York City 
Designed, Constructed and Owned by the Frep F. Frencu Company 


The detail of the piers of buff Atlantic Terra Cotta show the possibilities of modeled 
decoration. Work of this character is not expensive when there is repetition. The initial 
cost of model and mould is distributed when the features repeat frequently. 


I—Atlantic Terra Cotta New York City 


Tudor City 
East 43rd Street and East River, New York City 
Designed, Constructed and Owned by the Frep F. Frencu Company 


Detail view of the modeled Atlantic Terra Cotta pier, adapted from Sutton Place, 
erected in Surrey, England, 1523. 
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New Architectural Decoration 


A new French School of Design is proving a real 
find for American Architecture. It solves the problem 
of modeled detail where projecting ornament is un- 
desirable or prohibited by building regulations. It can 
be adjusted to scale; it is effective in one color; it gives 
splendid results in polychrome; it is particularly good 
for first story, eye level work in Atlantic Terra Cotta. 


The New School is exemplified by the 52-story 
Chanin Building, now being erected at the corner 
of Lexington Avenue and 42nd Street, New York, Sloan 
& Robertson, Architects. There are over one thousand 
tons of Atlantic Terra Cotta on the building, and the 
colors are buff, gray and black. The present concern is 
with the buff Terra Cotta that faces the elevation of the 
third and fourth stories. 


The “New Style” is the motif, the detail adapted from 
modern French decoration (possibly inspired by antique 
Oriental precedent), and it would be impossible to find 
a medium better suited than Atlantic Terra Cotta for its 
American development. The fluent lines express plas- 
ticity in every curve, and Atlantic Terra Cotta, entirely 
handmade, prevents any hint of the mechanical. 


The surface of the new style is absolutely flat. The 


structure of the foliage is indicated by light incised lines 
and the outlines are defined by incisions two inches 
deep. Jointing generally follows these grooves so the 
joints are hidden. 


Atlantic Terra Cotta, in addition to being so well 
adopted to the new style in modeled form, presents ex- 
ceptional possibilities for treatment in polychrome. It 
will not be long before the new decoration is developed 
to its full possibilities in both form and color. 


In a day of high labor costs the new type of decora- 
tion, as it can be easily and rapidly erected in the 
building, has a decidedly favorable factor of economy. 
The lack of projection recommends its use for lower 
stories below setbacks where projections beyond the 
building line are not allowed. 


The illustration on the opposite page shows the new 
type of modeled detail for the third and fourth story 
elevations. The figure of the modeler shows the scale. 
The center aperture is for one of the windows. 


The Atlantic Company is always interested in any 
new development, and prepared to cooperate in details 
of design, manufacture and construction. 


Plate XCV III—Atlantic Terra Cotta 


New York City 


Atlantic Terra Cotta Shop Model of Pilaster Capital 
Chanin Building 
42nd Street and Lexington Avenue, New York City 
SLOAN & ROBERTSON, Architects 
COMBINED OPERATING CORPORATION, Builders 


DEPARTMENT OF COMMERCE 


Office of Assistant Secretary for Aeronautics 


AIR INFORMATION DIVISION 


Information Bulletin No. 38. (2d. ed.) 


¢ 2 : : : November 5, 1927 


AIR MARKING FOR CITIES 


With air travel developing ever more rapidly than 
the installation of aids to navigation, the marking of 
cities becomes, without a doubt, the most immediately 
important aid. 

Much of the country remains to be covered by air 
maps and even with these it is, at times, necessary to 
check location. 

The Department of Commerce is urging signposting 
the roofs of prominent office buildings, shops, works, 
tanks, etc., everywhere in the United States. 

The larger cities are more easily identified than the 
smaller ones and marking is the more important, the 
smaller the community. Every village is urged to dis- 
play its name conspicuously. Depots and warehouses 
along the railroad offer particularly advantageous loca- 
tions for such signposting. 


HOW TO MAREK 


The roofs selected should be of tile, shingle, tin or 
other metal, or of slate. Gravel and pitch roofs should 
be avoided, if possible. 

A simple block letter in chrome yellow with a dull 
black background should be used. If the roof has a 
slope of over 30 degrees, the sign should be painted. on 
both sides. 

The width of letters such as ‘‘M” or ‘““W” should 
equal two-thirds their height—other letters in propor- 
tion. A spacing of one-fourth the height should be 
used between letters. Letters should be not less than 
6 feet in height—preferably as large as possible. Let- 
ters less than this minimum can not be seen at a con- 
siderable height. 

Sufficient space not being available for the full name, 
clear abbreviation should be used. 

Where gravel or pitch roofs offer the best location, 
wooden letters may be elevated above the roof or the 
sign may be painted on a dull black background formed 
of wood raised on legs above the roof proper. 


The name of the city should be used, with an arrow 
pointing in the direction of the city’s airport and the 
mileage thereto. 

Where raised letters alone are used, the gravel roof 
beneath should be so treated as to give a darker ground 
than the gray of the gravel. 


LIGHTING 


It is of importance that these names be illuminated 
all night. Ordinary flood lights may be employed, the 
number depending on the area to be illuminated and 
type of flood light used. 


AIRWAY BULLETINS 


Advice of such airmarks, with location, should be 
sent to “Information Division, Department of Com- 
merce,’”’ for inclusion in its Airway Bulletins or other 
notices to pilots. 


VU. 8. GOVERNMENT PRINTING OFFICE: 1927 11—0467 


Plate XCIX—Atlantic Terra Cotta 


A United States Department of Commerce Bulletin 
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Plate C—Atlantie Terra Cotta 


Air Marks for Cities 


The Department of Commerce bulletin printed 
on the opposite page urges every city to display its 
name conspicuously on the roof of at least one 
prominent building. 


We suggest the use of Atlantic Terra Cotta as 
an especially suitable material, one that is perma- 
nent, without need of maintenance beyond washing 
off soot that may collect, a material that has a high 
coefficient of light reflection requiring the minimum 
of current for illumination, and a material that 
would protect the roof beneath. The chrome yellow 
and the dull black suggested by the Department of 


Commerce can be easily supplied in Atlantic Terra 
Cotta. 


The sketch above is drawn to scale. The arrow 
indicates the direction of the nearest air port and 
the figures show the mileage. 


The lack of air marks is a serious menace to 
aviation and the importance of air marks will be 
increasingly evident every year. 


The services of the Atlantic Terra Cotta Com- 
pany in designing and manufacturing an air sign 
for any location are entirely at your disposal. We 
shall be glad to cooperate. 


Plate CI—Atlantic Terra Cotta New York City 


A Terra Cotta Sign 


This sign has been exposed to the weather for many years and shows the possibilities 

of Terra Cotta for air signs. The letters are unglazed gray against a background of 

unglazed red Terra Cotta, less prominent than the colors suggested by the Department 

of Commerce. The air sign must be on the roof of a building, not on the elevation as 
shown. 


Terra Cotta Chimney Pots 
Catalog on Request 


Many houses to be built during the coming season could use 
Atlantic Chimney Pots appropriately. It would be well to in- 
corporate the approved designs on your drawings and specify 
them by catalog numbers, so your contractor can include Chim- 
ney Pots in his bid. Every architect knows the difficulty of get- 
ting extras authorized at the last moment. 


Chimney Pots of Atlantic Terra Cotta are proving very popular for 
suburban homes and country estates. They add a touch of old world charm. 


For the most part the designs are simple—suitable for the modest home in 
both character and price. There are decorative chimney pots for the residence 
typically English in design, 


There are thirty designs each of them made in a variety of flue sizes. There 
are eight different colors, natural clay shades and fascinating glazed colors. 


The prices are moderate, ranging from $10.00 to $50.00; the most popular 
designs from $14.00 to $16.00. 


Catalog on Request 


ATLANTIC TERRA COTTA COMPANY 


19 West 447u Street, New Yorx 


Nore: Please mention “Chimney Pots” in writing for Catalog. 
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Maya Architecture 
“100% American” 


In this issue of ATLANTIC TERRA COTTA we are 
privileged to reprint several plates from Mr. George Oakley 
Totten’s very complete book, “Maya Architecture,” recently 
published by the Maya Press, Washington, D. C. Mr. Totten 
was also kind enough to write an article descriptive of this truly 
American style which dates back several thousand years, an in- 
definite number of centuries B. C. 


The plates reproduced give only a faint indication of Mr. 
Totten’s book which measures 12x16 inches and contains over 
100 full page plates, many of them in color. The photographs 
were taken in Yucatan, Guatemala and Honduras, practically 
at our door. 


We are concerned with Maya Avchiicaies in its present de- 
velopment which points definitely to Atlantic Terra Cotta. The 
style is invariably decorative in sculptured detail and brilliant 
polychrome. The originals were made of very soft stone, stained 
and dyed with evanescent colors, a method that would be out of 
the question today. 


In Atlantic Terra Cotta all the details of modeling, color 
and texture can be faithfully reproduced in enduring form. 


Already a beginning has been made in the adaptation of 
Maya Architecture to modern needs. Interest in the style is in- 
creasing every year. A renaissance may be confidently expected 
for Maya Architecture gives American architects an oppor- 
tunity to develop a truly American style without depending 
upon European antiquity for precedent. 


Mr. Totten’s book will be of great help to any architect in- 
terested in the style, and the Atlantic Terra Cotta Company is 
ready to co-operate to the fullest extent in the details of design 
and construction. 
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Plate CII—Atlantice Terra Cotta From Maya Architecture 
By George Oakley Totten 


Singing Girl 
Originally adorned Temple at Copan 


Now in the British Museum, London 


The Singing Girl would make an excellent Atlantic Terra Cotta 
detail for a theatre or auditorium 
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Nore: We are indebted to Mr. Totten for many of the illustrations in this issue of 
Arrantic Terra Corra, We have supplemented Mr. Totten’s plates with several 
illustrations of Atlantic Terra Cotta in Maya design as adapted to modern Amer- 
ican Buildings. For practical, aesthetic and economical reasons, Atlantic Terra 
Cotta lends itself most readily to modern adaptations of Maya architecture. 


Maya Architecture 


By Grorer Oakrey Torren 


HE modern architect seems a little fearful 

of color—why? because it is really so dif- 

ficult to handle—or because of lack of per- 
manent colors? He seems to have forgotten that all 
the truly great styles, the Assyrian, the Egyptian, 
the Greek, the Gothic are polychromatic. 


So, too, the architecture of the great Maya civil- 
ization which we can trace for two thousand years 
in the southern part of our own continent was in 
brilliant colors. The buildings were of fine lime- 
stone but the architects, not content with this, 
treated it as a stucco surface with thin washes of 
lime enriched with bright colors. These pigments, 
like those of all countries, gradually disappeared 
save where they were protected. Unfortunately, 
colors are not permanent—not even the renowned 
chemists of our own time are able to produce ap- 
plied colors of any great permanency. It is only 
when the color has been fixed by fire as in burnt 
clays, in ceramics and Terra Cotta, that lasting 
effects may be obtained. 


The recent excavations at Ur in Chaldea by the 
University of Pennsylvania have unearthed an art 
centuries older than the Egyptians, and it is inter- 
esting to note that the buildings of the Euphrates 
were largely faced with a ceramic tile which will 
apparently hold the color to the end of time. This 
augurs well for the future of our burned clay prod- 
ucts. The first impression one has in viewing the 
great monuments of the Mayas is that it is a pity 
the color was not of a permanent nature. If one is 
a modern architect he thinks this is the style for 
Terra Cotta—par excellence! 


For centuries our European confreres have been 
engaged in bringing to light the glories of the past 
in Europe, Asia and Africa, seemingly unaware of 


the civilization which once occupied that portion 
of Central America now known as Yucatan, Guata- 
mala and Honduras—a civilization with an art and 
an architecture so highly developed as to fairly 
rival Imperial Rome with which it was contem- 
poraneous. The cities of Copan, Quirigua, Tikal, 
Palenque, and a score of others, all now overgrown 
by the tropical jungle, offer a field for research 
unparalleled in any country. This ancient civiliza- 
tion with cities of thousands of inhabitants, gov- 
erned by hereditary monarchs, possessed a litera- 
ture written in hieroglyphics, a knowledge of as- 
tronomy greater than any people of antiquity, and 
developed a calendar dated from 500 B. C. which 
functioned and controlled the lives of several na- 
tions for two thousand years. This calendar is as 
exact as our own Gregorian and was invented two 
thousand years before it. 


Their religion was ministered by a highly or- 
ganized priesthood and possessed many gods not 
unlike the mythology of Greece but also with more 
or less conviction of a Supreme Being. Learning 
was confined to the nobles and priesthood. 


The architecture of this early period, judging 
from the remains which have thus far been dis- 
covered, consisted of two general classes of build- 
ings—palaces and temples. The palaces were not 
only for the rulers but also for the clergy. They 
were usually rectangular buildings with a court- 
yard in the center or four separate buildings form- 
ing a courtyard, and generally one story high, 
although examples of four and five story structures 
have been found. 


The other class of structure—the Temples— 
always surmount pyramids. The greater number 
of pyramids which are found give rise to the idea 


that the architecture was inspired by that of 
Egypt, but the fundamental difference is that the 
Egyptian pyramids are either pointed or truncated 
and there is not a known example of a surmounted 
pyramid. There is always a grand staircase leading 
up to the temple. The pyramids are usually square 
in plan and in the sacrificial temples there are 
grand staircases on all four sides. 


The chief characteristics of the style are the 
strong horizontal lines; perfectly plain surfaces 
and those with the greatest possible enrichment; 
and the use of brilliant colors. 

The sculpture especially of the early period is 
truly remarkable. There are to be found richly 
carved stelae from six to thirty-six feet in height— 
truly beautiful examples of design. Maya bas-re- 
liefs in hard tropical woods and limestone also 
attest the high development of the sculptured art. 


About the beginning of the seventh century 
their great civilization for some reason we do not 
know migrated northward into the Peninsula of 
Yucatan and here the renaissance of Maya archi- 
tecture reached its highest development between 
the years of ten and twelve hundred. 


Yucatan has a dry and a rainy season and dur- 
ing the dry period water is a matter of all impor- 
tance. Although there are no rivers in Yucatan 
there are natural wells called by the natives “Ce- 
notes.” These are great erosions in the underlying 
rock. At one place in central northern Yucatan 
there are two of these great wells; naturally with 
a migrating people this was one of the first loca- 
tions to be settled. Here a great city grew up and 
it is thought that at one time it had a population 
of 200,000 souls. 

One of the great ‘“Cenotes” was used as a reser- 
voir and the other as a well of sacrifice where 
during periods of drouth human lives were sacri- 


ficed to appease the wrath of the vengeful God of 
Rain. This city, Chichen-Itza, was known as the 
sacred city of the Mayas, and pilgrimages were 
made to it from far and near. This is but one of 
the many cities which flourished in Yucatan. Two 
others of about equal importance were Uxmal and 
Mayapan. These three formed a Federation of 
States which flourished until the year twelve 
hundred. 


Chichen-Itza was a city of great pyramids and 
palaces. It long withstood the attacking forces of 
the early Spaniards but was finally overcome. 
Its fall sounded the death:knell of the Maya 
civilization. 


This great city is now being brought to light by 
the Carnegie Institution of Washington, D. C. For 
several years they have been excavating and re- 
storing this splendid city which, although so far 
away, is really easily accessible. Yucatan it will be 
remembered is the peninsula of somewhat the 
same outline and directly to the south of Florida. 
One may reach it by taking boat either from New 
Orleans or New York and going directly to Pro- 
gresso—the only port of Yucatan. Merida, the 
capital, is but thirty miles inland. It is a beautiful 
little quaint old-fashioned Spanish city. To visit it 
is like taking a trip to Spain. Chichen-Itza is but 
a hundred miles further inland and may now be 
easily reached by train and motor. Uxmal is of 
about equal distance but in another direction from 
Merida and is quite as interesting. Its architecture 
is purer Mayan with scarcely a trace of outside 
influence and is bolder and grander than any other 
Maya city we know. 


A trip to these cities will open our eyes with 
wonder to the beauty and grandeur of a past civili- 
zation that had reached its zenith centuries before 
the advent of the white man. 


Maudslay 


Plate CIII—Atlantic Terra Cotta From Maya Architecture 


By George Oakley Totten 


Face of Step of Temple No. 11, Great Plaza 


(Original Sculpture now in British Museum) 


Copan, Honpuras 


Supposed to be the Congress of Astronomers, who invented the calendar. This detail 
would make a splendid frieze in Atlantic Terra Cotta 
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Courtesy of University Museum, Philadelphia 


Plate CVII—Atlantic Terra Cotta From Maya Architecture 
By George Oakley Totten 


Detail of Rear Wall, in Relief and Colored, Temple at Base of 
Temple of the Tigers 


CuicHEen-ITza 


The design suggests Atlantic Terra Cotta in every detail of modeling and color. It 
could be applied very effectively for decorative panels or anyone of the separate parts 
could be used for spandrels 
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Courtesy of the Carnegie Institution 


Plate CIX—Atlantic Terra Cotta From Maya Architecture 
By George Oakley Totten 


Feathered Serpent Columns at Entrance, Temple of the Warriors 


CuicHen-ITza 


Characteristic Maya columns, easily possible in Atlantic Terra Cotta. For flanking the entrance 
of a theatre such columns would have great attention value 
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Plate CXIV—Atlantic Terra Cotta Washington, D. C. 


Patio of Pan American Annex, Washington, D. C. 
Washington, D. C. 


Arsert Kersey anp Paur Cre, Architects 


The polychrome Atlantic Terra Cotta of frieze and doorway reflects the early Spanish American 

Architecture characteristic of South American Republics. In the Terra Cotta of the base course 

is a touch of Maya design which is reflected in the stone fountain and the inlaid designs of 

the floor tiles. Polychrome coats-of-arms of the South American countries occur in the frieze, 

and such names as Columbus, Bonifacio, San Martin and Bolivar appear in the name panels 
and are a part of the frieze 


Plate CXV—Atlantic Terra Cotta From Maya Architecture 
By George Oakley Totten 


Loggia of Annex 
Walls in Colored Terra Cotta 


The Frieze is an interesting adaptation of the 
Maya Style of Northern Yucatan 


Pan American Bumprne, Wasuineron, D. C. 
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Plate CXIX—Atlantic Terra Cotta Wichita Falls, Texas 


Detail of the Atlantic Terra Cotta Entrance, City Hall and 
Auditorium, Wichita Falls, Texas 


Lane & Wrrenett, Architects; Voricxer & Dixon, Associate Architects 
Joseru E. Morcan, Builder 
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Floodlighting Terra Cotta 


In 1927 the General Electric Company, through their 
Illuminating Engineering Laboratory, at Schenectady, N. Y., 
made a thorough test of the light reflection coefficient of Terra 
Cotta. The tests were conducted under the direction of Mr. W. 
D’Arcy Ryan, Director of the Laboratory. Reports on the 
findings were made by Frank Benford, Physicist; H. KE. 
Mahan, Application Engineer, and A. F. Dickerson, Engi- 
neer. The full reports were published in a brochure, “Building 
Floodlighting,” issued by the National Terra Cotta Society, 
and a copy will be sent on request to anyone interested. The 
National Terra Cotta Society is located at 19 West 44th 
Street, New York. 


For the present purpose it is sufficient to say that the tests 
proved that Terra Cotta had the highest reflection coefficient 
of any building material in both the glazed and unglazed sur- 
faces, Surprisingly enough, it was proved that a rough surface 
has greater reflection than a smooth surface. Light striking the 
facade from below is reflected in only one direction if the sur- 
face is smooth. If it is rough surface the light will be diffused 
in all directions. 


Irregular horizontal tooling, at right angles to the direction 
of the light, gives the most striking result, It is for the architect 
to detide if the most striking result is always desirable or if a 

softer effect is preferred, and if the horizontal tooling is as at- 
tractive by daylight as vertical tooling or a smooth surface 
would be. The daylight effect is generally the determining 
factor. 


‘ ATLANTIC 
TERRA COTTA 
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Atlantic Terra Cotta Company 
19 West 44th Street, New York 


Atlanta Terra Cotta Company 
Atlanta, Georgia 


Atlantic Terra Cotta Works: 
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Perth Amboy, N. J. East Point, Georgia 
@ Rocky Hill, N. J. 


Copyright, 1928, by Atlantic Terra Cotta Company, New York 


Plate CXX—Atlantic Terra Cotta 


Dade County Court House and Miami City Hall 
A. Ten Eyck Brown, Architect; Auausr Gricrer, Associate Architect 
J. W. Hancock, Builder 


Miami’s new County and City Building, the highest building in the south, is entirely of Atlantic 

Terra Cotta on all elevations from sidewalk level to roof. The color is a light gray conglomerate 

containing small particles of glistening metalic oxides, and, as the surface is slightly rough, the 

coefficient of reflection is exceptionally high. The design is well adapted for floodlighting. The 

floodlighting equipment was supplied by the General Electric Company of Schenectady, N. Y., 
and installed by the Florida Light and Power Company. 


The seven top floors are used for County and City jails. 


ATLANTIC. TERRA COTTA 


Vou. IX. 


May, 1928 No. 


Night Architecture 


HEN a building is to be floodlighted at 

night the architect designs accordingly, 

from both the aesthetic and practical 
points of view. He bears in mind the fact that 
floodlighting is the reverse of sunlight in that 
it strikes the facade from below and reverses day- 
time shadows. All soffits will be brilliantly illu- 
minated and generally the highlights of daytime 
wili be in shadow. 


The architect’s design should include provision 
for the floodlighting equipment. If a building is 
of the setback type, projectors can be placed on 
the setbacks. If the building is erected on the 
street line from sidewalk to the roof, brackets to 
hold the projectors should be provided. 


The National Bank of Commerce Building in 
San Antonio, Texas, shows how brackets were 
made a logical part of the Terra Cotta detail. 
(The Terra Cotta was made by the Atlanta Terra 
Cotta Company, Southern Branch of the Atlantic 
Company.) 


Another important practical point is to provide 
for wiring at the points where the projectors are 
to be placed. Such provision will eliminate one of 
the largest items of expense in floodlighting. 


It is always good policy to consult an Illumi- 
nating Engineer on the practical points of flood- 
lighting. 

Atlantic Terra Cotta was used for important 
building long before there was any thought of 
floodlighting, or, for that matter, any possibility. 
It dates back to the gas-light era. The remark- 
able property of Terra Cotta for light reflection 
has only been realized in the last few years. It 
was discovered that Terra Cotta needs fewer 
lights than any other material, a direct saving in 
equipment and current consumption. 


The color possibilities of Terra Cotta are an- 
other factor. Floodlighting has developed along 


color lines to a certain extent, but “rainbow” 


floodlighting is unnecessary for polychrome Terra 
Cotta. The colors’ show up perfectly under white 
light. An example can be seen in the French 
Building at 45th Street and Fifth Avenue, New 
York. The brilliantly colored panels at the top 
form one of the most attractive features on Fifth 
Avenue when floodlighted. 


The Electric Building in Buffalo, owned by the 
Buffalo General Electric Company, is faced en- 
tirely with white matt glazed Atlantic Terra 
Cotta and was one of the first buildings to be 
floodlighted. Following the modern trend, only the 
tower is floodlighted, though the street lights give 
the same effect on the lower stories of the 
building. 

The installation was arranged as follows: 

On the top section of the tower eight L-15 
1000-watt projectors on the facades of the tower. 


Inside the very top one L-22 1500-watt projec- 
tor is used to illuminate the inside of the pinnacle. 


On the very top of the tower are three 1500- 
watt lamps. 

In the center are twenty-four L-3 500-watt 
projectors. 

On the lower section are twenty-four L-3 500- 
watt and eight L-15 1000-watt projectors. 


The illumination from these projectors is about 
40 foot candles. On special occasions, such as 
holidays, color caps and screens are used to make 
this illumination more spectacular. The lower sec- 
tion of the building in this event would be red, 
the second section amber, and the upper section 
green. 

In effect the installation is a striking illustra- 
tion of beauty combined with good - publicity. 


The floodlighting units were furnished by the 
General Electric Co., Schenectady, N. Y. 


The Elverson Building for the Philadelphia 
Inquirer is an example of an entire facade of 


cream-glazed Atlantic Terra Cotta; the dome is 
of hand-made tiles of burnished gold Atlantic 
Terra Cotta. The lantern at the top of the build- 
ing contains sixteen 500-watt units, eight of them 
white and eight red. The lights are operated from 
the clock mechanism so that they automatically 
are thrown in and out, depending upon the time 
of day. When in, the white light remains on ex- 
cept at quarter after the hour when one red flash 
takes place, at half after the hour when two red 
flashes take place; at the three-quarter hour there 
are three red flashes, and on the hour there are 
four red flashes, followed by white flashes signal- 
ing the hour. 


The approximate candle power of the lantern 
is 400,000. When near the building eight distinct 
rays of light may be seen, but at a distance these 
rays overlap and give the appearance of one unit. 
As the space between the clock face and the col- 


umns is only thirteen inches, each clock face re- 
quired the installation of two hundred 10-watt 
lamps to give an even illumination. These lights 
are likewise controlled automatically from the 
tewer clock mechanism. 


The building is floodlighted from the fifth floor 
up by the use of 150 X-Ray Units, ranging in 
size from 250-watt diffusing and concentrating 
type to 500-watt concentrating type. 


The fifty-two-story Tower Building for the 
Cleveland Union Terminals Company, Cleveland, 
Ohio, has recently been completed. The Archi- 
tects, Graham, Anderson, Probst & White, de- 
signed especially for floodlighting. Twenty-three 
stories of the tower, reaching 785 feet in the air, 
are entirely faced with Atlantic Terra Cotta as 
the best reflecting surface. When the floodlight- 
ing equipment is installed, the tapering tower 
will be tremendously effective. 


The Park Lane Hotel 


London 


N THIS issue we diverge from our usual pol- 

icy of illustrating only Atlantic Terra Cotta. 
Plate CXXXI illustrates the all Terra Cotta 
facade of the Park Lane Hotel on Picadilly, Lon- 
don, England; and we congratulate the Manufac- 
turers, The Leeds Fireclay Company, the Archi- 
tects, the Builders and the Owners. We are sure 
the fact that London is building all Terra Cotta 
facades will greatly interest American Architects 
and Owners. 


We quote from a booklet entitled “London 
Parklands” which describes the Park Lane Hotel 
without exaggeration. (The boldface type is 
their own.) 


“One of the most important and im- 
posing of London’s newest architectural 
achievements is the Park Lane Hotel. 
As a building, it is a truly magnificent 
piece of design and _ construction, 
wholly worthy of its position—facing 
the beautiful Green Park and looking 
across to Buckingham Palace. 


“As an hotel, it is even more of a mas- 
terpiece; it is an example of the com- 
pletely successful embodiment of every 
modernity of comfort, every resource of 
luxury of living, every feature of refine- 
ment and convenience in Hotel estab- 
lishment. 


“It is the first Hotel in the British 
Isles to be built with a private bath- 
room to every bedroom.” 


The Park Lane Hotel is London’s newest hotel 
and probably the finest example of an all Terra 


Cotta facade in England, and the character of 
the building, the value of its location will un- 
doubtedly give impetus to a wider use of Terra 
Cotta for buildings of importance. 

The British manufacturers are ready. In fact, 
they have been making Terra Cotta since 1500 
A.D., when the art was imported from Italy. 
English-made Terra Cotta was first used on 
buildings such as Hampton Court Palace; Layer 
Marney Towers, Essex; Sutton Place, Surrey; 
and many of the fine old Tudor mansion houses. 


Terra Cotta is particularly suitable for the 
smoke-laden atmosphere of London, where the 
condition of some of the fine old monumental 
buildings of natural material gives cause for grave 
concern. The glazed Terra Cotta surface of the 
Park Lane Hotel is proof against atmospheric 
acid, and as Terra Cotta can be very easily 
cleaned and returned to its original condition, 
there is every chance that the Park Lane Hotel 
will be a new building in appearance for many 
years to come, 

We quote again from the booklet: 

“Main facades: The Material used 
for the Main Facades of the Park Lane 
Hotel is Burmantofts Marmo-Faience, 
a permanent fire-resisting matt-surfaced 
ivory-tinted Terra Cotta manufactured 
by the Leeds Fireclay Co., Ltd.” 

One of the Directors is Mr. Harry Wardman, 
of the Wardman Park Hotel, and the proprietor 
of the recently opened Carleton Hotel, both in 
Washington, D. C., and between these two Hotels 
and the Park Lane Hotel there will be a close 
connection. 


Plate CXXI—Atlantic Terra Cotta ; Buffalo, N. Y. 


Electric Building, Buffalo, New York 


Owned by Buffalo General Electric Company 
Esenwein & Jounson, Architects; Joun Guu & Sons, Builders 


For the recent addition: 
Epwarp B. Green, Architect; Derpencer Construction Co., Builders 


An entire facade of white matt glazed Atlantic Terra Cotta, the Electric Building presents a 

splendid opportunity for effective floodlighting. There is enough modeled detail to give play of 

light and shadow and the graceful tower stands out brilliantly, a land mark for miles around. 
General Electric projectors were used. The floodlighting equipment is described in the text. 
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Plate CX XII—Atlantice Terra Cotta Philadelphia, Pa. ba 


The Elverson Building for the Philadelphia Inquirer 
Philadelphia, Penna. 
Rankin, Kettoce & Crane, Architects; Roypuovse Arey Company, Builders 


Entirely of matt cream glazed Atlantic Terra Cotta from watertable up to and including the 

gold Terra Cotta dome, the Elverson Building is a splendid example of night architecture. 

There is little modeled detail, but the well proportioned mass stands out strikingly against the 

night sky. The front elevation is illuminated by projectors placed across the street and the 

balance of the building by projectors set on the setbacks. The quarter hours are marked by one, 

two or three red flashes from the lantern and the hour by white flashes to the number of the 
hour. The floodlight equipment is described in the text. 


Plate CXXIII—Atlantic Terra Cotta Brooklyn, N. Y. 


Brooklyn Edison Office Building 
Brooklyn, New York 


McKenzie, Voorners & Gmetin, Architects 
Cautpwett Wincatre Company, Builders 


Floodlighting is most appropriate for a building owned by the Edison Company for 

it has all the advantages of a show window to display their stock in trade. Atlantic 

Terra Cotta supplies the reflecting surface; the General Electric Company furnished 
the projectors. 


Plate CXXIV—Atlantic Terra Cotta Detroit, Mich. 
Book Building 
Detroit, Michigan 


Lovis Kamprr, Architect; Srarrert-Ditxs Company, Builders 


The nine-story crown of Atlantic Terra Cotta of this famous building is floodlighted with 

colored lights, one of the earliest examples of polychrome illumination. The Terra Cotta is gray. 

Had polychrome Terra Cotta been used white lighting would have been sufficient and the beauty 

of color would have been apparent by day as well as by night. The General Electric Company 
supplied the floodlighting equipment. 
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Plate CXXVI—Atlantic Terra Cotta 


Havana, Cuba. 


Cuban Telephone Building 
Havana, Cuba 


Morates & Company, Architects 
Frepertck Snare Corporation, Builders 


A large addition is under way in the Atlantic factories for the Cuban Telephone Building, but 

even now it is one of the most impressive buildings in Havana. The stucco facade with its 

elaborate ornamental detail in Atlantic Terra Cotta was designed to show well by night as well 

as by day. The base color of the Terra Cotta is gray with a ten-cut drag finish, a surface that 
reflects splendidly. The field of the ceiling of the dome is blue and the ribs buff. 
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Plate CXXV II—Atlantic Terra Cotta 


Havana, Cuba. 


Cuban Telephone Building 
Havana, Cuba 
Morares & Company, Architects 
Freperick Snare Corroration, Builders 
Floodlighting projectors are placed behind the tracery parapets at every break. The Terra 
Cotta open work is silhouetted sharply. The tower is illuminated by projectors at its base, and 
on top of the main cornice projectors illuminate the pinnacles. The Cuban Telephone Building 
dominates Havana by night as well as by day. 


Plate CXXVIII—Atlantic Terra Cotta San Antonio, Tex. 


National Bank of Commerce 


San Antonio, Texas 
Apams & Apams, Architects; J. P. Haynes & Sumner Soxuirr Co., Builders 
Terra Cotta manufactured by 
Atlanta Terra Cotta Company, Southern Branch of the Atlantic Terra Cotta Company 
When a six-story addition increased the height of the original building, the original two-story 
base was faced entirely with Terra Cotta, and the new Terra Cotta entablature was designed to 
give a striking effect under floodlighting. Brackets to hold the projectors were included in the 
? Terra Cotta detail at the twelfth-story level. 


Plate CXXIX—Atlantic Terra Cotta San Antonio, Tex. 


National Bank of Commerce 


San Antonio, Texas 
Apvams & Anpams, Architects; J. P. Haynes & Sumner Souurrr Co., Builders 
Terra Cotta manufactured by 
Atlanta Terra Cotta Company, Southern Branch of the Atlantic Terra Cotta Company 


The Terra Cotta crown of the National Bank of Commerce was designed by the architects 

directly for floodlighting without sacrificing the day time appearance. Modeled detail in 

Terra Cotta is always effective under floodlighting. The light gray Terra Cotta looks almost 
white at night. 
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Plate CXXX—Altlantic Terra Cotta New York City 


The French Building 
5th Avenue at 45th Street, New York City 
Designed and constructed by THe Frep F. Frencu Company 
The nightly illumination includes only the upper stories, topped with the brilliant polychrome 
panels of Atlantic Terra Cotta. At night this is the most effective sky mark on Fifth Avenue. 


The details of the polychrome panels were illustrated in Artantic Terra Corra for January, 
1928. The floodlighting equipment was supplied by the General Electric Company. 
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Plate CXXXII—Atlantic Terra Cotta New York City 


New York Central Building 
Park Avenue and 45th Street, New York City 


Warren & Wermore, Architects; James Stewart & Co., Builders 


A construction detail between the twenty-seventh and twenty-eighth stories showing the top of 

the large corbel which supports the portico column. The Terra Cotta has been neither pointed 

nor cleaned. The illustration shows Copper flashing of the cornice wash with its drip nib and 
temporary board protection of the sill. 
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Plate CXXXIII—Atlantic Terra Cotta New York City 


New York Central Building 
Park Avenue and 45th Street, New York City 
Warren & Wermore, Architects; James Srewarr & Co., Builders 


Construction detail shows one of the capitals of the octostyle portico which appears on all 

four elevations of the tower for a three-story height from the twenty-seventh story to the 

thirty-first exclusive. The steel column serves as a core of the shaft. The Terra Cotta piece 
set on top of the column shows the strength and unusual number of partition webs. 
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& Plate CXXXV—Atlantic Terra Cotta New York City 


Chanin Building 
42nd Street and Lexington Avenue, New York City 


Stoan & Roserrson, Architects 
ComsBinep Oprratrne Corporation, Builders ; 


The illustration shows the Lexington Avenue facade of the Chanin Building. The elevation of 

the fourth story is faced with buff gray Terra Cotta in the new French style of architectural 

detail. In addition to architectural interest the French style has direct advantage for a New 

York Building. Modeled ornament can be applied without projections prohibited by the 
building code. 


Plate CXXXVI 


Atlantic Terra Cotta New York City 


McAlpin Hotel 
34th Street and Broadway, New York City 


F. M. Anpnrews Company, Architects 
Tuomrson Srarrerr Company, Builders 


The McAlIpin Hotel was finished in 1915 and the polychrome Atlantic 
Terra Cotta of the exterior is now being cleaned by the Service De- 
partment of the Atlantic Terra Cotta Company. 


The accumulation of soot and dust, black as it was, did not penetrate 
the surface of Terra Cotta and, on being removed showed the Terra 
Cotta as clean and fresh as it was when the building was new. To all 
appearances the McAlpin Hotel will be a brand new building when 
the cleaning is finished, a valuable asset to a hotel—or any building 
for that matter. 


The basement of the McAlpin Hotel contains the famous Terra Cotta 
Grill, one of the most interesting grill rooms in New York. It shows 
the decorative possibilities of Atlantic Terra Cotta for interiors. 


Terra Cotta Chimney Pots 
Catalog on Request 


Many houses to be built during the coming season could use 
Atlantic Chimney Pots appropriately. It would be well to in- 
corporate the approved designs on your drawings and specify 
them by catalog numbers, so your contractor can include Chim- 
ney Pots in his bid. Every architect knows the difficulty of get- 
ting extras authorized at the last moment. 


Chimney Pots of Atlantic Terra Cotta are proving very popular for 
suburban homes and country estates. They add a touch of old world charm. 


For the most part the designs are simple—suitable for the modest home in 
both character and price. There are decorative chimney pots for the residence 
typically: English in design. 


There are thirty designs each of them made ina variety of flue sizes. There 
are eight different colors, natural clay shades and fascinating glazed colors. 


The prices are moderate, ranging from $10.00 to $50.00; the most popular 
designs from $14.00 to $16.00. 


Catalog on Request 


ATLANTIC TERRA COTTA COMPANY 


19 Wast 447n Street, New Yorx 


Norn: Please mention “Chimney Pots” in writing for Catalog. 
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ATLANTIC 
TERRA COTTA 


Terra Cotta Work 
of 


DENNISON & HIRONS 


Architects 


June, 1928 


VOLUME‘! X *MCMXX-VIII NUMBER 9 


Fre No. 9 
STANDARD CLASSIFICATION 
A. 1. A, 


CHAS: S- KAWECKI 


ET 


Ace Moderne 


The so-called “Art Moderne” is in a way, a mis- 
nomer, as many of the motifs of decoration are very 
strongly inspired from the Orient, and many of the 
beautiful Chinese details have served in the study and 
development of this modern style of decoration. 


It has more than beauty to recommend it. It is ex- 
tremely practical and also economical. 


The general character of modern art is flat and lends 
itself admirably to Polychrome Terra Cotta. It cer- 
tainly seems most logical for the treatment and study 
of our metropolitan buildings. 


The Atlantic Studios have made a careful 
study of modern art and will be glad to 
cooperate with architects in design as well 
as in the execution of Terra Cotta in the 
new style. 


ATLANTIC 
TERRA COTTA 


PRINTED MONTHLY FOR ARCHITECTS 


Atlantic Terra Cotta Company 
19 West 44th Street, New York 


Atlanta Terra Cotta Company 
Atlanta, Georgia 


Atlantic Terra Cotta Works: 


Tottenville, Staten Island, N. Y. Atlanta Works: 
Perth Amboy, N. J. East Point, Georgia 
Rocky Hill, N. J. 


Copyright, 1928, by Atlantic Terra Cotta Company, New York 


suopling “OD MOINNaGaUT, “OQ WAV] 


Lopdnog ‘xvIIaaKVHD ‘gq aNay ‘Ayrunqioddo ay} semoojam Auedwog oyQuel}y PT, '¥}40D BAIA], 


: ul ywaz y[NoWIp Apre[Nonzed wv ‘s1o[od 10}BM 410 s[IO Jo Surpeys pue Surpuelq ay} YyyLM partjdde 
ERR O OTE BRONTE NOSE sooo Jo Joquimu [ensnun uv oj [Teo Aeyy, *e}0D v4tay, euUoryoATod ur anbrun oie usIsag jo 
oyN}Ysuy sjly xnvag 9y} 10} oyndexa 0} st Aueduiog osyVUeI}V 94} sfoued suoayoATod 9a14} OYJ, 
AVI YOK MON 490119 WIP Sey TOE 
USISO(T JO 9IN4YsUT sy xnvog 


fig y40X man DIO) VEAL PHUONY —TLAX XX) 27% 1d 


“Iojoo paydde yyw sfapour sayseqd 
WOIf apeUl JiamM sarpnys asayf, 
401dnog ‘NVTTAGWVH) INIY 
sanyo ‘SNOUIET Q NOSINNAC 


«PI0IeY JoINIIENYIIY ey], JO fisajanoy fg paiuisdey 


p4soc.oyY [eINIIIYIIV 2y T, 


‘AWC YOK MaN ‘usisaq jo 
aynq4suy syy-xnesg 24} jo Sur 
-pjing Meu 243 jo apedey ay? OF 
gjaued e302) ellay, aworyDAJOg 


roti inten tin meh an Siri eam 


ATLANTIC TERRA COTTA 


Vou, IX JuNE, 1928 No. 9 


Nore: Publication of “Artantic Terra Corra” will 
be temporarily suspended during the summer months. 


Dennison & Hirons 


Architects 


N 1909 Ethan Allen Dennison and Frederic C. 
| Foe each with a background of five years’ 

foreign study, established the partnership of 
Dennison & Hirons, Architects. The firm has been 
continuously successful, and today Dennison & 
Hirons are recognized among the leading archi- 
tects of the country. 

While the large part of their practice has been 
banks and office buildings, they have also erected 
many buildings of various natures. 

They were selected for the Beaux Arts Insti- 
tute of Design Building in New York in a three- 
hour competition, probably the most informal 
competition ever conducted, in which many of the 
members of the Beaux Arts Society participated. 

The Childs Restaurant at Coney Island is an 
example of the varied character of their work, de- 
signed in what might be called a “lighter mood,” 
and is a thoroughly delightful design. 

In their work Dennison & Hirons have used 
Terra Cotta with sincerity, in its own character, 
invariably modeled and generally in polychrome. 

They are among the first architects in the coun- 
try to recognize the new School of Design and to 
appreciate the advantage of polychrome Terra 
Cotta for the modeled detail and colors required 
by the new style. 

Their bank buildings, as well as their smaller 
designs, have carefully studied touches of color 
which counteract any appearance of austerity, in 
conformance with the modern trend of banking 
policy. 

In the study and perfection of the color design 
the Atlantic Company co-operates with the archi- 
tects. There is practically no limit to the colors 
that may be used for the Atlantic pallette covers 
a wide and varied range. 

This firm in the study of their Polychrome 
Terra Cotta, have 14 full size models made and 


then colored exactly like the ceramic glazes they 
propose to use. The models are then placed 14 
their actual height on the finished building and 
with the exact exposure. As it has been found that 
the same colors will produce different effects with 
northern or southern exposures, a practical test 
under actual conditions is of value. 

For the Beaux Arts Institute of Design the At- 
lantic Color Director colored Mr. Chambellan’s 
quarter full size scale models in ordinary pigment, 
in the architect’s office under their direction and 
supervision. These models were sent to the Atlan- 
tic factory and the Polychrome Department, using 
them as a guide, applied to the actual Terra Cotta 
the glazed colors indicated by the models. 

Ceramic glazes are entirely different from 
water colors or oils. In the stage where they are 
applied to the Terra Cotta they are white or col- 
orless, and give no indication of what color they 
will be after kiln burning. The actual color is de- 
veloped by chemical reaction under the influence 
of the kiln heat of 2300 degrees Fahrenheit. 

This is one of the most technical branches of 
Terra Cotta manufacture and is highly special- 
ized. It is all hand work and requires science as 
well as artistry, particularly when the colors are 
blended and shaded. 

When two complex glazes merge together, they 
may react chemically and give a result totally un- 
expected under fire. This must be guarded against 
and only men of experience in Terra Cotta glaz- 
ing can take the proper precautions. 

When such precautions are taken the resulting 
Terra Cotta has a depth of tone, beauty and lustre 
that can be obtained in no other material. The col- 


ors will last and will not fade even under severe 
exposure. Dust and soot can be removed by wash- 
ing, just as a glass window is washed, and the 
colors will be restored to their original freshness. 


Eruan ALLEN DENNISON 


Born in Summit, N. J., 1881. 


Studied at Erasmus Hall and Pratt Institute. 
After one year in office work in New York City 
he studied and traveled five years in Europe, 
three and one half of which were spent in study 
at the Ecole des Beaux Arts. He entered the 
school second among one hundred and fifty for- 
eigners in 1902. 


Mr. Dennison returned from Europe in 1905 
and opened an office in 1907, forming a partner- 
ship with Mr. Hirons in 1909. 


Mr. Dennison is Chevalier of the Legion of 
Honor and was awarded the Medal of Honor by 
tle French Diplome Society for his initiative in 
founding an endowment in the Beaux Arts School 
in honor of the celebrated French architect, Victor 
Laloux. Mr. Dennison is a member of the Beaux 
Arts Society, the Architectural League of New 
York and several well known clubs. 


Plate CXXXV III—Atlantic Terra Cotta 


Freperic C. H1rrons 


Born in the town of King’s Heath, near Bir- 
mingham, England, in 1882. Came to America in 
1892 and lived for some years in Boston. 

In 1898 he entered the office of the late Herbert 
D. Hale in Boston. 

In 1901 he enrolled in the Course of Architec- 
ture, Massachusetts Institute of Technology, 
where he studied for two years. 

In 1904 he won the Rotch Traveling Scholar- 
ship and went to Paris, entering the Atelier 
Laloux. Failed to pass the first entrance examina- 
tion for Ecole des Beaux Arts. Six months later, 
after studying in the Atelier Laloux, he received 
the highest mark awarded in architecture and en- 
tered the Ecole, placed first over 450 aspirants 
for admission. In this way he began five years’ 
study in France and Italy. 

In 1906 he interrupted his studies to return to 
America, won the Paris prize and immediately 
went back to Europe. 

Mr. Hirons is Chevalier of the Legion of 
Honor; Patron of the Atelier Hirons; Member 
Beaux Arts Institute of Design; Member Archi- 
tectural League of New York. 


New York City 


Beaux Arts Institute of Design 
304 Kast 44th Street, New York City 
Dennison & Hirons, Architects 
Rene P. Coamperzan, Sculptor 
Mark C, Trepennicx Co., Builders 


The central panel of polychrome Atlantic Terra Cotta illustrates the courtyard of the Ecole 

des Beaux Arts in Paris. The architect chose to use realistic symbolism rather than allegory in 

the panels which constitute the keynote of the Beaux Arts Institute Building. The model by 

Rene P. Chambellan, colored by the Color Director of the Atlantic Company, will be reproduced 
in glazed polychrome Atlantic Terra Cotta. 
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Plate CXXXIX—Atlantic Terra Cotta New York City 


Beaux Arts Institute of Design 
804 East 44th Street, New York City 


Dennison & Hirons, Architects 
Rene P. Cuamsertan, Sculptor 
Marx C. Trepennicx Co., Builders 


The two flanking panels represent Rome, St. Peter’s Church, and Athens, the Parthenon. These 
panels, eight feet in length, will be reproduced in Atlantic polychrome Terra Cotta. 


The illustrations are from photographs of the full size plaster models. 


Plate CXL—Atlantic Terra Cotta New York City 


Beaux Arts Institute of Design 
| 304 Kast 44th Street, New York City 


Dennison & Hirons, Architects 
Reve P. Cuamperian, Sculptor 
| Mark C. Trevennick Co., Builders 


The pier capitals of polychrome Atlantic Terra Cotta give accents of color at the top of the 
main entrance. The panels occur just over the statues. The plate is reproduced from an etching 
of the design. 
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| Plate CXLI—Atlantic Terra Cotta New York City 


The State Bank & Trust Company of New York 
43rd Street and 8th Avenue, New York City 


Dennison & Hirons, Architects 
James Stewart & Company, Builders 


Brilliant panels of polychrome Atlantic Terra Cotta just below the cornice and polychrome 
| pier capitals add great interest and a distinction that saves a four-story building from being 
over-shadowed by its sky-scraper neighbors. 


Plate CXLII—Atlantic Terra Cotta New York City 


The State Bank & Trust Company of New York 
43rd Street and 8th Avenue, New York City 


Dennison & Hinons, Architects 
Rene P. Cuampe.zan, Sculptor 
i James Stewarr & Company, Builders 


Details of frieze and pier capitals of polychrome Atlantic Terra Cotta. The colors are gray, 
repeating the color of the stone work, lustrous green, blue and burnished gold. 
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Plate CXLIII—Atlantic Terra Cotta . New York City 


The State Bank & Trust Company of New York 
43rd Street and 8th Avenue, New York City 


Dennison & Hinons, Architects 
James Srewart & Company, Builders 


The illustration shows one of the panels set, but a photograph falls far short of showing the 
colors. A visit to the building is well worth while. Where gold appears the surface is roughened 
to give greater luminosity. A flat gold surface always appears black from certain angles. 


Plate CXLIV—Atlantic Terra Cotta Newark, N. J. 


Federal Trust Company Building 
. Newark, New Jersey 


Dennison & Hinons, Architects 
Gro. E. Jones, Associate 
Pusuic Service Propuction Co,, Builders 


The surface style of decoration in Atlantic Terra Cotta is employed on the upper stories of the 

Federal Trust Building in Newark. Beginning with the windows of the first setback, it is re- 

peated again two stories up and at the top of the building is employed lavishly. Color at the 
roof line is far more effective than the heavy over-hanging cornice ever was. 
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Plate CXLV I—Atlantic Terra Cotta Bridgeport, Conn. 


City National Bank 
Bridgeport, Connecticut 


Dennison & Hirons, Architects 
E. G. Sournry, Associate 
Dwicut P. Rosrnson & Co., Inc., Builders 


Atlantic polychrome Terra Cotta is used for the spandrels between the two lower stories just 

above the stone work, and strongly accents the pier heads and the frieze at the top of the build- 

ing. In the latter case it is framed by Terra Cotta in gray. Both street elevations are similarly 
treated. 
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i Plate CXLV II—Atlantic Terra Cotta Bridgeport, Conn. 


City National Bank 
Bridgeport, Connecticut 


| 

Dennison & Hirons, Architects 

E. G. Sourney, Associate 

Rene P. Coamper.an, Sculptor | 
Dwicur P. Rostnson & Co., Inc., Builders | 
| 

q 


The models for the Atlantic Terra Cotta show texture as well as form. For certain colors, such 
as gold, a rough texture is better than a smooth surface. 


Plate CXLVIII—Atlantic Terra Cotta Bridgeport, Conn. 


City National Bank 
Bridgeport, Connecticut 


Dennison & Hirons, Architects 
E. G. Sourney, Associate | 
Dwicur P. Rosrnson & Co., Inc., Builders 


Polychrome Terra Cotta set in place on the City National Bank. The photograph from which 
the plate was made falls far short of doing actual justice to the Terra Cotta. The brilliant colors 
must be imagined. | 


Plate CXLIX—Atlantic Terra Cotta Bridgeport, Conn. 


City National Bank 
Bridgeport, Connecticut 


Dennison & Hinons, Architects 
E. G. Sournry, Associate 
. Rene P. Cuampetian, Sculptor 
Dwicurt P. Rostnson & Co., Inc., Builders 


; The Terra Cotta is executed in green, blue, light yellow and gold. A few years ago a, building 
i of this type would have a heavy over-hanging cornice terminating the shaft abruptly. Poly- 
| chrome Terra Cotta gives lightness and grace as well as color value. 
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Plate CL—Atlantic Terra Cotta Albany, N. Y. 


Home Savings Bank 
Albany, N. Y. 


Dennison & Hirons, Architects 
Joun Dyer, Jr., Builder ; 


All the detail of the upper stories is brilliantly colored, window heads, coping, spandrels and, 
particularly interesting and appropriate, heads of Henry Hudson and Indian in the frieze. 


Plate CLI—Atlantic Terra Cotta Albany, N. Y. 


Home Savings Bank 
Albany, N. Y. 


Dennison & Hirons, Architects 
Joun Dyer, Jr., Builder 


The detail of the upper stories shows the effectiveness of colored and modeled Atlantic Terra 
Cotta in giving the effect of lightness and brightness to the upper stories of a shaft which of 
necessity must be rather uncompromising in form to give the greatest possible floor space. 
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Plate CLII—Atlantic Terra Cotta Albany, N. Y. i 


Home Savings Bank 
Albany, N. Y. 


Dennison & Hirons, Architects 
Rene P. Cuampettan, Sculptor 
Joun Dyer, Jr., Builder : 


Models of the heads that add so much of interest and originality and are thoroughly appropriate 
for a bank building in Albany. The panels measure 6 by 7 feet. 
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Plate CLIII—Altlantic Terra Cotta Coney Island, N. Y. 


Childs Restaurant 
Coney Island, N. Y. 


Dennison & Hirnons, Architects 
Heceman Hararis Co., Inc., Builders 
Maxriecp H. Kecx, Sculptor 


This little building stands out beautifully though with refinement in the bizarre surroundings of 
Coney Island. There is no restraint of color but the colors are harmonious and effective against 
the background of gray stucco. Instead of the conventional fruit and flower design of the Ren- 
naissance, the architects used their imagination and the detail showing shell fish, lobsters, crabs 
and submarine fauna is appropriate for a restaurant on the shore, The roundels are particularly 
interesting showing “The Golden Hind,” the Flagship of Queen Elizabeth’s Fleet, Venetian 
galleon and Father Neptune rising from the ocean dripping with seaweed. There are many 
colors, seaweed green, marine blue, various shades of blue, yellow and brown, and dominant 
among the colors, scarlet vermilion and brilliant gold. 


i PAA bh 


w+ hoe hunncimonintiontiithininteibstauri ith. wntimnatsnennttt 


Plate CLIV—Atlantic Terra Cotta Coney Island, N. Y. 


Childs Restaurant 
Coney Island, N. Y. 


Dennison & Hirons, Architects 
Heceman Harris Co., Inc., Builders 
Maxriecp H. Kecx, Sculptor 


The Golden Hind roundel is one of the most brilliant pieces of color in the building. It shows 

scarlet vermilion, orange, white, brown, yellow, green, blue, gold, and various other colors well 

set off by the background of soft gray. The flower box brackets in the shape of snails, the wave 
motive frieze and the leaping fish detail on the top are exceptionally ingenious. 


Terra Cotta Chimney Pots 
Catalog on Request 


Terra Cotta Chimney Pots are thoroughly in keeping with antique 
English precedent, and to any building English in character, residence or 
apartment house, they give a very effective touch. 


Atlantic Terra Cotta Chimney Pots are true to precedent. No attempt 
has been made to alter the characteristic design, but the American contribu- 
tion is color so that chimney pots may harmonize with modern roofing 
material. The colors are: 


Unglazed: Matt glazed: Lustrous Glazed: 
Rep Suate Brug Dark Buus 
Burr WHITE GREEN 
Gray Brack 


There are more than thirty designs and each design is made in from 
four to eight different flue sizes. The prices are moderate, varying from $10. 
for simple designs in 8 inch flue size, to $50. for the 18 inch flue size 4 feet 
in height, paneled or spiral design. 


Catalog on Request 


Atlantic Terra Cotta Company 


19 Wrst 447H Strezt, New Yore 


Please mention Chimney Pots when writing for catalog. 
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American Architecture is in a state of 
transition, with two clearly defined ten- 
dencies, similar in the use of color but dia- 
metrically opposed in form. 


The tremendous scale of modern office, 
hotel and apartment buildings creates a 
new problem. 


In one case modeled ornament is giving 


way to colors: colors on broad, flat sur- — 


faces, combined with skillful distribution 
of mass. : 


In another school the intricate modeled 
detail of “Modern Art” is applied, the 
plane on the building line, the lines en- 
graved instead of raised, the colors bril- 
liant and varied. 


Every desired color is found in Atlantic 
Terra Cotta. 
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Atlantic Terra Cotta Company 
19 West 44th Street, New York 


Atlanta Terra Cotta Company 
Atlanta, Georgia 


Atlantic Terra Cotta Works: 
Tottenville, Staten Island, N. Y. Atlanta Works: 
Perth Amboy, N. J. East Point, Georgia 


# Rocky Hill, N. J. 


Copyright, 1929, by Atlantic Terra Cotta Company, New York 
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Plate CLV—Atlantic Terra Cotta 9100 


Union Trust Building 
Detroit, Michigan 
Smirn, Hincuman & Gris, Architects and Engineers 


Donatpson & Meter, Consulting Architects 
W. E. Woop Co., General Contractors 


Detroit's newest 42-story skyscraper is a striking example of modern architecture in 

color. Atlantic Terra Cotta in twelve colors, applied on flat surfaces set in geometric 

patterns, has an important part in the construction of the building and a dominant 
part in its decoration. 


ATLANTIC TERRA COTTA 


Vou. IX JaNuaRY, 1929 No. 10 


Definitely Modern Architecture 


is a striking example of the most recent 

development in American  architecture— 
color applied on plain surfaces and arranged in 
geometric pattern. Except for the spandrel panels 
there is no modeling whatever in the Atlantic 
Terra Cotta of Detroit’s newest skyscraper, and 
there are more than 1,000 tons of Atlantic Terra 
Cotta. 


Ts new Union Trust Building in Detroit 


Color is the predominant note. The twelve dif- 
ferent colors include broad expanses of burnished 
gold and scarlet vermilion, the brightest colors 
known in architecture, developed by the Atlantic 
laboratories and fired in special kilns at a special 
temperature. The other colors include orange, 
black, white, brick red, yellow, green, blue, buff 
and cream. The placement of the colors was de- 
termined after the most careful study of tone 
value at varying distances from the eye level. In 
general the colors are used to accent the propor- 
tions and to define the distribution of the mass 
as well as to give their own tone values. 


Polychrome Terra Cotta starts at the seventh 
story above the six-story base of Mankato stone. 
Green and white are the two colors at this point 
against the background of orange brick used for 
the entire shaft. From the ninth story the color is 
continued to the upper stories by spandrel panels 
in the recessed window tiers, and at the upper 
stories of the orange shaft the polychrome Terra 
Cotta comes out in the full glory of color. 


The gradually tapering shaft with its recesses 
and setbacks permits every variation of light and 
shade and the colors merge harmoniously. The re- 
sult is one that justifies the independent courage 
of the architects. They avoided the use of light 


pastel shades, for if color is to be effective at the 
top of a building it must be strong color. Distance 
modifies tone value, and colors of less character 
would fade into monotone several hundred feet 
from the ground. 


The building is intended to endure. It is a 
striking building today and it will remain a strik- 
ing building. 


There are many interesting features about the 
building in addition to its exterior design. It was 
erected in the financial district of Detroit as the 
new home of the Union Trust Company, and six- 
teen floors will be occupied by the Union Trust 
Company and affiliated companies: The National 
Bank of Commerce, Griswold-First State Bank, 
Union Title and Guaranty Company, Union Joint 
Stock Land Bank of Detroit, Griswold First State 
Company, Union-Commerce Investment Company, 
Union Company of Detroit and the New Union 


_ Building Company. 


The windows of these sixteen floors will never 
be opened. An air conditioning system has been 
installed which will admit fresh air and maintain 
an even temperature the year round. 


The main banking room is one of the largest in 
the United States, 152 feet long, 70 feet wide 
and 45 feet high, with a great vaulted ceiling. 
Mural paintings by Ezra Winter will make it one 
of the most beautiful banking rooms in the world. 


The Union Trust Company was the first Trust 
Company in Detroit, and the new building cele- 
brates its thirty-seventh anniversary. In 1925 the 
Union Trust Company employed five hundred em- 
ployees. Today it has one thousand one hundred 
and seven. 
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Plate CLX—Atlantie Tecra Cotta 9100 @ 


Union Trust Building 
Detroit, Michigan 
Smirn, Hincuman & Gryvuts, Architects and Engineers 


Donatpson & Memr, Consulting Architects 
| W. E. Woop Co., General Contractors 
} 


The detail of the spandrel panels and the colored bands of Terra Cotta thrusts 
' upward in seeming support of the final tower. 


EO4ces 


Plate CLXI—Atlantic Terra Cotta 9100 


Union Trust Building 
Detroit, Michigan 
Smirn, Hincuman & Gryutis, Architects and Engineers 


Donaupson & Meter, Consulting Architects 
W. E. Woon Co., General Contractors 


Black Terra Cotta by contrast gives added lustre to the burnished gold Terra Cotta 
of the tower detail. 
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| The shape of the block occupied by the Union Tr 
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ust Building permits open daylight in every office. 


Plate CLXIII—Atlantic Terra Cotta 9310 
The Snell Arcade Building 


St. Petersburg, Florida 


Krewnet & Exuiorr, Architects 
C. Perry Snetz, Inc., Builder 


A splendid example of Spanish Architecture, the brilliantly colored detail executed 

in Atlantic Terra Cotta. Terra Cotta occurs not only on the exterior but in the main 

arcade on the first floor. This building will be fully illustrated in a later issue of 
Artantic Terra Corra. 


Plate CLXIV—Atlantic Terra Cotta 


The Chanin Building 
New York City 


Stoan & Rosertson, Architects 
ComBrnep Oreratine Corporation, Builders 


The Chanin Building at the corner of Lexington Avenue and 42nd Street is one of the 

dominant buildings in the remarkable development taking place in the 42nd Street 

district. The 56 story shaft of buff Atlantic Terra Cotta and buff brick strikes a 

cheerful color note. The Chanin Building will be illustrated in detail in the February 
issue of Attantic Terra Corra. 
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Plate CLXV—Altlantic Terra Cotta 9270 
Smith-Young Tower Building 


San Antonio, Texas 


A. B. & R. M. Ayres, Architects 
McKenzm Construction Co., Builders 


Architects’ perspective of the Smith-Young Tower, one of the outstanding buildings 
in the country, now nearing completion in San Antonio. The Smith-Young Tower will 
be fully illustrated in a future issue of Artantic Terra Cotta, 
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r Plate CLXVI—Atlantic Terra Cotta 9270 
Smith-Young Tower Building 


San Antonio, Texas 


A. B. & R. M. Ayres, Architects 
McKenzie Construction Co., Builders 


This important southern building shows a modern adaptation of the ancient Gothic 

style, perhaps the best of the ancient styles for skyscraper construction on account 

of its vertical character. The Terra Cotta is polychrome with yellow, green and 
sanded gray. 


Floodlighting 


HEN a building of Atlantic Terra Cotta 
\ N | is finished and handed over to the 
owners, they may consider floodlighting 
immediately, and, in a few years’ time, cleaning. 
It has been clearly proved through scientific tests 
by the Laboratory of Illumination of the General 
Electric Company that Terra Cotta has a very 
low light absorption coefficient and is the best of 
modern materials for floodlighting. Little current 
is required, and if the building has been wired for 
projectors during the course of construction, 
floodlighting equipment can be installed econom- 
ically. 
If the floodlighting was planned beforehand, 
and the building designed with that in view, very 
beautiful effects may be obtained. 


On particularly tall buildings it sometimes 
happens that only the tower is to be floodlighted. 
The architects of the Cleveland Union Terminals 
Building used Terra Cotta in general for all the 
modeled detail and faced the tower entirely with 
Terra Cotta to get the best results under flood- 
lighting. 

The Elverson Building, for the Philadelphia 
Inquirer, is faced entirely with Atlantic Terra 
Cotta and the entire building is floodlighted. 


On request we can supply a copy of 
“Reflection of Light by Terra Cotta 
Surfaces,’ prepared by the Research 
Laboratory, General Electric Company. 
Architects will find this report helpful 
in solving floodlighting problems. 


Cleaning 


The impervious surface of Atlantic Terra Cotta 
makes cleaning an easy matter. Dust and soot are 
not absorbed but remain on the surface and can 
be removed by simple and inexpensive methods. 

Atlantic Terra Cotta can be cleaned with soap 
and water, just as a window is cleaned. 

In any section that is being developed a new 
building, clean and fresh, appeals to the prospec- 
tive tenant more than an old building, which may 
have an equally attractive interior but an exterior 
that is clouded by an accumulation of atmospheric 
dirt. Cleaning is all that is necessary to place the 
old building on an equal footing with the new, 
and the cost of cleaning Terra Cotta is a profit- 
able investment. The tenants can be retained and 
no reduction in rents need be considered. 


When an addition is to be built on an old build- 
ing, cleaning of the original portion is absolutely 
necessary so that the old and new sections will 
match. In such cases, the easy cleaning of Terra 
Cotta is particularly appreciated. Many instances 
could be cited; for example, the Plaza Hotel in 
New York; Times Annex, New York; and illus- 
trated in this issue, the Miners’ Bank Building, 
Wilkes-Barre, Pa., all of them cleaned by the 
Atlantic Service Department. 


The Service Department of the Atlantic 
Terra Cotta Company will undertake 
cleaning contracts in New York and 
vicinity. 


NOTE 


In the April, 1928, issue of ATLANTIC 
TERRA COTTA, Volume IX, No. 7, we illus- 
trated examples of Maya architecture, ancient and 
modern, from plates loaned to us by Mr. George 
Oakley Totten. 


These originally appeared in Mr. Totten’s 
book, ““Maya Architecture.” 


We supplemented these illustrations with 
photographs of Atlantic Terra Cotta used in the 
patio of the Pan-American Annex, and the orna- 


mental features of the adjoining pool in Wash- 
ington, D. C. 

Mr. Totten also supplied us with a photograph 
of the loggia showing a most interesting use of 
faience in the walls which we published as Plate 
CXV, crediting it to Mr. Totten’s book ‘‘Maya 
Architecture.” At the time of publication we did 
not know the name of the maufacturer and have 
since learned that the work was made by the 
Enfield Pottery & Tile Works of Enfield, Pa. to 
whom credit should be given for this very fine 
production. 


ad 


Plate CLXVII—Atlantic Terra Cotta 


Tower Building 
For the Cleveland Union Terminals Company and the 
Cleveland Terminals Building Company 
Grauam, Anperson, Prosst & Wurire, Architects 
Joun Grit & Sons, Builders 


Terra Cotta is used for all the ornamental detail on Cleveland’s 52-story tower build- 

ing, and the tower itself, rising 785 feet high, is faced entirely with Atlantic Terra 

Cotta for the 23 top stories. Terra Cotta gives the best possible surface for flood- 

lighting, a factor of importance when floodlighting is to be considered. The building 
is floodlighted by General Electric form 9-15 and 20 floodlighting projectors. 


Plate CLXVIII 


Atlantic Terra Cotta 6900 ® 
The Elverson Building for the Philadelphia Inquirer 
Philadelphia, Pa. 


Rankin, Ketrtoce & Crane, Architects 
Roypuovusrt Arey Company, Builders 


The facade, entirely white matt glaze Terra Cotta, gives a wonderful opportunity for 

floodlighting effectiveness. In surrounding darkness a white building properly lighted 

will be more effective by night than by day. The floodlighting of the Elverson Build- 
ing was installed by Curtis Lighting, Inc., of Chicago. 


Plate CLXIX—Altlantic Terra Cotta 2429-8950 


Wilkes-Barre, Pa. 
During Process of Cleaning 
1912—Original Building 1928—Addition 
D. H. Burnuam & Co., Architects W. L. Sroppart, Architect 
Trompson-Starretr Co., Builders Joun Curtis & Co., Builders 


@ Miners Bank Building 


The exterior of white matt glazed Atlantic Terra Cotta after sixteen years ex- 

posure became almost black with soot and dust. When the addition, shown at the left, 

was made in 1928, it was necessary to clean down the original facade. The Atlantic 

Service Department is now cleaning it with soap, water and a specially prepared 

cleaning preparation which will restore the Terra Cotta to its original freshness. 

The fact that the surface of Terra Cotta is impervious makes it a very easy material 
to clean, a factor of particular advantage when an addition is considered. 


Plate CLXX—Atlantic Terra Cotta 


The Herald Building 


New York City 
1892 


McKim, Meav & Wurre, Architects 


The southern section of the Herald Building, denuded of its animated clock and bronze owls, is the 

only part of the original building standing today. The northern section has been taken down and will 

be replaced by a skyscraper office building. The Herald Building is the third of Mr. White’s Terra 

Cotta masterpieces to be removed to make way for large buildings. The last building he designed, the 

Madison Square Presbyterian Church, the first polychrome building in the country, was the first to 

go. This was followed by the Madison Square Garden. All of the buildings were rich in associations, 
and old New Yorkers feel their loss. We quote in part an article from the New York Sun: 


“PICKAXES SHATTER BENNETT’S PRIDE 
“The Beautiful Herald Building designed by Stanford White becomes a memory. 


“Less than the dust are Architecture and History when they encumber the path of commerce. The 
perfected dream of a great artist goes crashing down under the blows of the wrecking crew, pickaxed 
for the rubbish heap. The architectural gem which often has been referred to as New York’s second* 
most beautiful building is being shattered by the furious haste of the destroyers of the building trade. 
The beautful building which Stanford White designed at the bidding of James Gordon Bennett from 
his cherished memories of the City Hall of Verona is, so far as the northern and larger part of it is 
concerned, down to its foundations. Upon its site, where the New York Herald was published for 
twenty-seven years, will rise a thirty-story building for offices and lofts. Of the lovely Renaissance 
Herald Building, the very center of gay old Herald Square, nothing will be left but the southern part 
—the apex on Thirty-fifth street—and that may not last many years.” 


* The City Hall has first place. 
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Terra Cotta Chimney Pots 
In Many Colors 


Catalog on Request 


Atlantic Peres Cotta chimney pots are unique in that they can . supplied 
in any color. The catalog illustrates eight colors, including the natural clay 
shades of red and buff and several glazed colors, but back entire range of 
Atlantie polychrome is open for selection. 


The thirty different designs illustrated all conform to antique precedent. 
Every design is made in from four to ten different flue sizes. 


We suggest that architects incorporate chimney pots in their drawings for 
residences and suburban apartments. If the desired designs, colors and sizes 
are specified the contractor will include chimney pots in his original bid. The 
cost will never be more than a small fraction of 1% of the building appropri- 


_ ation, and chimney pots transform a simple chimney into an interesting 


architectural feature. 
The catalog designs include simple chimney pots as well as decorative 


_ moulded, spiral and panel designs. They are all made by hand and the hand- 


made character is carefully preserved. 


The Atlantic Chimney Pot Catalog comes monts the A. I. A. Standard 
File 5H-8. 


ATLANTIC TERRA COTTA COMPANY 


19 Wust 447 Stree, New York 


ATLANTA TERRA COTTA COMPANY 


Gurnn Buirpine, Artanta, Grorcia 


Please mention Chimney Pot Catalog when writing. 
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Col. W. A. Starrett’s book “Skyscrapers and the Men 
Who Build Them” has just been published by Charles 
Scribner’s Sons. 


Col. Starrett has been connected with building for a 

term of years that covers skyscraper construction from 

ae its inception, 1884, to the present day. No one is better 
ee equipped to write the story. : 


Col. Starrett’s book is a vivid history of Master Archi- 
tects and Master Builders. 


In writing of Terra Cotta, Col. Starrett says in part: 


“... The beautiful effects obtainable in Terra 
Cotta so far transcend the dreams of its advo- : 
cates of even twenty years ago, that in its oe 
modern form Terra Cotta might be said to be 7 
a new building material. 


“One of the reasons for good Terra Cotta. 4 
is the everlasting vigilance of its manufac- i 
turers. The clay is carefully selected and an- 3 
alyzed, even more carefully prepared, and 
throughout the process, every step is watched; 
but before there can be any making, the same 
vigilance must preside over the preliminary 
work.” 


ATLANTIC 
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Atlantic Terra Cotta Company 
19 West 44th Street, New York 


Atlanta Terra Cotta Company 


Atlanta, Georgia 


Atlantic Terra Cotta Works: 
Tottenville, Staten Island, N. Y. Atlanta Works: 


Perth Amboy, N. J. East Point, Georgia 
Rocky Hill, N. J. 


Copyright, 1929, by Atlantic Terra Cotta Company, New York 
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Plate CLX XI—Atlantic Terra Cotta 9090 


Chanin Building ® 


42nd Street and Lexington Avenue, New York 
Stoan & Roserrson, Architects 
Cuanin Construction Co., Inc. 
Irwin S. Chanin, President 
Henry I. Chanin, Secretary-Treasurer 
Engineers, Builders and Owners 
The 680 foot shaft of buff Atlantic Terra Cotta and buff brick dominates the Grand 
Central Zone in height and in cheerfulness of color. The treatment of the tower top 
with ornamental Terra Cotta brackets for floodlight projectors and the contrast of 
light and shade formed by the Terra Cotta buttresses is a novel touch, a definite 
contribution to skyscraper design. 


ATLANTIC PERRA COTTR.. 


Vou. IX 


Chanin Building 
42nd Street and Lexington Avenue, New York 


Stoan & Ropertson, Architects 


Frsruary, 1929 


NN 


CuHanty Construction Co., Inc. 
Irwin S. Chanin, President 
Henry I. Chanin, Secretary-Treasurer 
Engineers, Builders and Owners 


“Fifty-Six Stories of Sunlight at New York’s 
Front Door” is the slogan of the new Chanin 
Building. The cheerful buff facade of Atlantic 
Terra Cotta and brick rises to a height of 680 
feet above the street and the Chanin Building 
is higher by many stories than any other building 
so far erected in the Grand Central Zone. Its 
cheerful color will keep it a prominent building 
no matter how high its future neighbors may be. 


The Chanin Building is modern American. in 
design, developed with strength and simplicity. 
Except for the Terra Cotta facing of the fourth 
story elevation executed in the modern style, the 
modeling is confined to the projecting details at 
the 48th and 52nd story levels. Mass and silhou- 
ette are the dominant features of the design. 


The Chanin Building faces three streets and 
each street is governed by a different zoning 
regulation. The problem of set backs to corre- 
spond with the different zones was an intricate 
one and the solution entirely successful. 


Perhaps the most novel part of the exterior 
decoration of the Chanin Building is found in the 
crown of the tower above the fifty-second floor. 
The treatment is entirely original and extremely 
effective, but the most remarkable part about it 
is its simplicity. 

The set back at the fifty-third floor is broken 
by a series of Terra Cotta buttresses. The heavy 
shadows cast by these buttresses by daylight are 
intensified by spandrels of black glazed Terra 
Cotta between the window tiers in back. At night 
time the light and shade are reversed. The but- 
tresses clearly visible by day are concealed at 
night, while floodlights bring into view the spaces 
between the arches and the spaces behind the 
arches not seen in daylight. 


The setbacks and the ornamental Terra Cotta 
brackets hold the projectors, 212 in all, developing 
about 80,000,000 candle power. Illumination at 
present is by white lights. Since these lights are 
cast against yellow Terra Cotta the color at night, 


when viewed from points close by, is a silver 
yellow. At distance of several miles, because of the 
haze generally present in New York atmosphere, 
the lights appear to be golden yellow. 


The buttresses serve another purpose. At the 
fifty-fourth story level they are pierced and form 
a sheltered promenade on all four sides of the 
building, and this promenade is one of the most 
interesting features in the whole building. 


There are several unique features in the Chanin 
Building, however. The twenty-one elevator cars 
are all different. They all harmonize in modern 
design but no two are alike. The car interiors are 
finished almost entirely in imported woods. For 
example—Zebra Wood, East Indian Mahogany, 
English Harewood, Satinwood, Ebony, Lacewood 
and American Walnut. 

An underground passageway from the Grand 
Central Station connects with the ticket office, 
waiting room and bus station of the Baltimore & 
Ohio Railroad on the first floor of the Chanin 
Building. Motor coaches drive in by a ramp on 
the 41st Street side, turn on an electric turn table 
and leave the building by another ramp. These 
busses carry passengers to the trains in the com- 
pany’s railroad terminus in Jersey City. 


A practical theatre with stage, scenery, light- 
ing equipment and motion picture booth is lo- 
cated on the fiftieth floor. This theatre will seat 
two hundred persons and is primarily for the use 
of tenants for conference, salesmen’s conventions 
and demonstrations. The theatre will be available 
for more conventional musical and theatrical uses. 


With the exception of the theatre all space 
above the fiftieth floor has been reserved by the 
Chanin Interests for their own general offices. 

The interior of the Chanin Building is beauti- 
fully appointed and is a splendid presentation of 
the modern trend in interior decoration. 


Altogether the building is exceptional—practi- 


cal, economical, interesting and thoroughly 
American. 


The Renting Agents for the Chanin Building are Brown, Wheelock: Harris, 
Vought & Co., Inc., on premises or at 14 East 47th Street, New York 
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Plate CLXXIII-—Atlantic Terra Cotta 
Chanin Building 


ra New York City 


Stoan & Rosertson, Architects 

Cuanin Construction Co., Inc. 

Engineers, Builders and Owners 
Buff Atlantic Terra Cotta in the “modern art” style is used for the fourth story elevation on all street 
facades and for the pier capitals. The surface plane is on the building line without projection; the lines 
are engraved. This type of decoration is always effective and has particular advantage where the build- 
ing code does not allow projection. The frieze directly over the ground floor show windows, the span- 
drels and the mullions between the second and third stories are not Terra Cotta. Terra Cotta spandrels 
which occur on several levels on the Lexington Avenue elevation and black Terra Cotta spandrels used 
to accent the shadows between the 54th and 55th stories are a successful and economical example of 

repeating detail. 


Plate CLXXIV—Atlantic Terra Cotta 


Chanin Building 
New York City 
Stoan & Roserrson, Architects 
Cuantn Construction Co., Inc. 
Engineers, Builders and Owners 


The top of the tower, executed in buff Atlantic Terra Cotta, is designed for effective- 

ness by day and by night. The buttresses cast deep shadows emphasized by black 

glazed Terra Cotta between the window tiers in back. At night the light and shade 

are reversed. The Terra Cotta ornaments at the fifty-second elevation, primarily 

designed for decoration, serve as brackets to hold floodlighting projectors. Terra 

Cotta is used to avoid abrupt corners in the vertical trim terminated by projecting 
detail at the 49th story level. 
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Plate CLXXV—Atlantic Terra Cotta 9090 


Chanin Building 
i ¢ New York City 
Stoan & Roserrson, Architects 


Cuanin Construction Co., Inc. 
Engineers, Builders and Owners 


Two hundred and twelve huge floodlights with a combined intensity of 30,000,000 
candle power illuminate the crown of the Chanin Building. Eventually another bat- 
tery of 28 down pointing reflectors will light the tower from the 52nd to the 30th 
story. The buttresses still serve to give light and shadow but the day time aspect is 
exactly reversed. Floodlighting equipment installed by Edwards Electrical 
Construction Company. 


Plate CLXXVI—Atlantic Terra Cotta 9090 


Chanin Building 
New York City 
Stoan & Roserrson, Architects 


Cuanin Construction Co., Inc. 
Engineers, Builders and Owners 


At the 54th story level a promenade extends entirely around the building under the 

Atlantic Terra Cotta buttresses. A small part of the black Terra Cotta spandrels 

that intensify the natural shadows can be seen at the left of the illustration, and a 

few of the floodlight projectors at the right. The use of buttresses to terminate the 

building not only provides space for a promenade but gives a splendid opportunity 
for effective floodlighting. 


Plate CLXXVITI. 


Atlantic Terra Cotta 9090 


Chanin Building 


e New York City 


Stoan & Roszerrson, Architects 
Cuanin Construction Co., Inc. 
Engineers, Builders and Owners 


New York City officials help Irwin S. Chanin and Henry I. Chanin celebrate the 

completion of the 56 story Chanin Building. A model of the $14,000,000 Chanin 

Building is shown in contrast with the $7,000 house in Brooklyn which was the first 

Chanin building enterprise, ten years ago. Left to right—Henry I. Chanin, Mayor 

James J. Walker, Irwin S. Chanin, John J. Dorman, Fire Commissioner, and 
Thomas F. Byrne, President of the Borough of Brooklyn. 
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9090 


Chanin Building 
New York City 
Stoan & Roserrson, Architects 


Cuanin Construction Co., Inc. 
Engineers, Builders and Owners 


Mrs. Irwin S. Chanin on July 2nd, 1928, broke a bottle of champagne on the last 
steel column of the new Chanin Building. The 56 story steel frame was erected in 
104 working days, a record in New York skyscraper construction. Left to right— 
Irwin S. Chanin, Miss Edna M. Chanin Mrs. Irwin S. Chanin and Henry I. Chanin. 


The Chanin Construction Company, Inc. 


In the spring of 1919 Irwin S. Chanin pos- 
sessed the clothes he was wearing, $200 in cash 
and an idea. He also had, and used as a letter 
of recommendation, a telegram offering him a 
position in a steel mill at a salary of $5,200 a 
year—the position he refused but the telegram 
helped as a personal reference. 


Today it is estimated that property worth more 
than $100,000,000 is owned and controlled by the 
Chanin Interests. 


When Irwin S. Chanin started to build houses 
in Bensonhurst he had difficulty in securing work- 
ing capital. A little over a year ago when the 


S. W. Strauss Company announced a first mort- 
gage bond of $6,500,000 to finance the 56 story 
Chanin Building, the entire issue was taken inside 
of forty-eight hours. Today it is only necessary 
to say “It is a Chanin Job” and the rest is easy. 


Irwin S. Chanin was born in Brooklyn in 1892, 
the son of Ukrainian parents who had emigrated 
from Russia several years prior to his birth. 
When he was eight years old his parents returned 
to the Ukraine, coming back to Brooklyn after 
six years. 


The boy, Irwin, aided his father by day and 
attended night classes in engineering at Cooper 


Plate CLXXIX—Atlantic Terra Cotta 


Chanin Building 
New York City 
Stoan & Roserrson, Architects 


Cuanin Construction Co., Inc. 
Engineers, Builders and Owners 


Irwin S. Chanin, assisted by Henry I. Chanin, drove the 829,781st and last rivet on 

the 56th floor, completing the steel skeleton of the Chanin Building, July 2nd, 1928, 

104 working days after the first rivet. (Atlantic Terra Cotta of New York Central 
Building in left background). 


Institute. Later, as his father prospered, he was 
able to enroll for day study. 


When the war came he enlisted, and the for- 
tune of war set him down in a barbed-wire en- 
closure near Cleveland to design and aid in the 
construction of laboratories for poison gas manu- 
facture. It was dangerous work, scarcely less 
dangerous than being a machine gunner, the lot 
of his brother, Henry I. Chanin. 


The first building venture was in Bensonhurst, 
where Irwin Chanin persuaded an owner to sell 
two adjoining lots, paying $100 down for 
both. Here he built his first two houses. Before 
they were completed they were sold for $13,000 
apiece, netting a profit of $6,000. Irwin Chanin 
designed the houses and built them in accordance 
with his own advanced ideas. He took his brother, 


Henry, as a partner and built more houses. Then, 
having built twenty, he moved to larger fields. 

In 1924 he paid $850,000 for an office site in 
Brooklyn. He transferred his activities to New 
York, built an office building in the fur center 
and seven theatres. Then he built the 1400 room 
Lincoln Hotel from 44th to 45th Street on 8th 
Avenue. Finally he erected the astounding peak of 
Terra Cotta, brick and steel—the Chanin Building 
on Lexington Avenue. That is the sum of achieve- 
ment—so far. 

Ten years ago no one could foresee the Chanin 
Construction Company of today. It is just as 
impossible today to foretell the next ten years, 
or, for that matter, the next twenty or thirty 
years. The Chanin brothers are still at an age 
when most men start their real career. They could 
stop now with a splendid record, but they are 
poor stoppers! 
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The New York Central Building (over 2,000 tons of Atlantic Terra Cotta), is shown at the right. 
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April 16th, 1928 May 15th, 1928 


June 16th, 1928 


July 1ith, 1928 August 31st, 1928 


Plate CLXXXI—Atlantic Terra Cotta 9090 


Chanin Building 
New York City 


Stoan & Roserrson, Architects 
Cuanin Construction Co., Inc. 
Engineers, Builders and Owners 


The steel work of the Chanin Building was set in 104 working days. The building 
was topped out with brick and Terra Cotta in 205 days. 
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LEXINGTON AVENUE 


Floor Height: 12'-10" & 32'7" 


Height to Bottom of Slab 12'-1" & 11'10" 


Rentable Area 21,842 Square Feet 


SLOAN & ROBERTSON 
Architects 


GROUND FLOOR 


SCALE: 1.32 inch equals 1 foot 
All Dimensions are approximate 


CHANIN BUILDING 


56 Story Office Building 


FORTY-SECOND STREET, CORNER LEXINGTON AVENUE 


For Information Regarding Rental of Space Apply to 
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CHANIN CONSTRUCTION CO,, Ine. 
ENGINEERS AND BUILDERS 
285 Madison Avenue, New York 
Gelephone Lexington 3800 


Robert Joffe, Prisuer, NY. 
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Plate CLXXXII—Atlantic Terra Cotta 


Dade County Courthouse and Miami City Hall 


Miami, Florida 


A. Tew Eycx Brown, Architect 
Aveustr Gricrr, Associate Architect 
L. W. Hancock, Builder 


The County and Municipal Building in Miami illustrates the use of Atlantic Terra 

Cotta for the entire exterior, beginning with and including the terrace railing and 

extending to the roof line, more than twenty stories on four elevations entirely of 

Atlantic Terra Cotta. The building is unusual in that it accommodates on the lower 

floors court rooms for city and county, business offices in the shaft of the building 
and city and county jails in the top five stories. 


The All Terra Cotta Front 


The “All Terra Cotta Front,’ meaning entirely 
of Terra Cotta on all exposed elevations from 
sidewalk to roof (sometimes including the roof), 
has many advantages. 

There are hundreds of such buildings in various 
parts of the country, and in the majority of in- 
stances they are the most prominent buildings and 
among the most beautiful in their locality. The 
usual welter of drab and gray on city streets 
forms a background against which the all Terra 
Cotta building in a different color stands out by 


contrast with clean-cut distinction. 


Working with Atlantic Terra Cotta alone the 
architect can use it with sincerity in its own char- 
acter, and take advantage of its wide adaptability. 
An individual Terra Cotta color can be used. In 
Atlantic Terra Cotta there are many very attrac- 


tive colors and surfaces that are quiet in tone and 
soft in texture and have a definitely Terra Cotta 
character. 


There is a decided economic advantage. When 
Terra Cotta is used exclusively for a large build- 
ing there will be many pieces exactly the same in 


shape and size, repeating over and over several 


hundred times. This condition works great econ- 
omy in Terra Cotta for it reduces the number of 
models and moulds. Furthermore, for a large build- 
ing the principles of mass production can be ap- 


plied to Terra Cotta manufacture. 


The case in point, the Dade County Court- 
house and Miami City Hall, is entirely of Atlantic 
Terra Cotta from and including the terrace rail- 
ing to the pyramid roof line. The complete eleva- 
tions, including the massive columns of the por- 
tico are Atlantic Terra Cotta. The plain faces are 


of Atlantic Terra Cotta ashlar in large scale. 


The color is a conglomerate gray with a slightly 
rough surface. The color does not differ to a 
marked extent from some other materials, but it 
is sufficiently different to have the individuality 
of Terra Cotta. This is one of the building’s chief 


attractions. 


The Miami building has many points of inter- 
est. It combines under one roof City and County 
Courthouses, office building and jails, the last in 
the top five stories. It is a monument in substan- 


tial form to the enterprise of Miami. 


In the Atlantic Terra Cotta Company’s offices at New York, Newark, Atlanta, Philadelphia and 
Dallas, and in the offices of our agents in every important city, the Architect can see samples of 
Atlantic Terra Cotta in a wide variety of colors and finishes 
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Plate CLXXXIV—Atlantic Terra Cotta 8150 


Dade County Courthouse and Miami City Hall 
Miami, Florida 
A. Ten Eycx Brown, Architect 


Avcust Gricrer, Associate Architect 
L. W. Hancock, Builder 


The main portico of the Miami Building shows the adaptability of Atlantic Terra 
| Cotta for free fluted columns and at the fourth story level for engaged columns and 
pilasters. 


Plate CLXXXV—-Atlantic Terra Cotta 8150 


Dade County Courthouse and Miami City Hall 
Miami, Florida 
A. Ten Eycx Brown, Architect 
Aveust Gricer, Associate Architect 
L. W. Hancock, Builder 
When Atlantic Terra Cotta is used for the entire building there is an unlimited choice of color and 
texture and the walls can be simple or highly decorative in sculptured form. The Dade County Court- 
house relies on mass, outline and color for its effectiveness. Except at the very top of the building there 
is little modeling. When the design calls for a building of large scale in a one unbroken color, or colors 
in great variety, Atlantic Terra Cotta will meet the requirements with economy. 


terra cotta 


chimney pots 


many colors 
many designs 
many sizes 


catalog on request * 


Atlantic Terra Cotta Company 
19 West 44th Street, New York 


Atlanta Terra Cotta Company ee. . 
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Atlantic Abbochrome 


;.:.‘Abbochrome” is the term applied to an exceptional 
‘series of colors included in the long Atlantic line of colors 


and textures. 


Abbochrome colors are composite in character and have 
a depth of tone that would be impossible in flat color. The 


texture is slightly rough and the surface ‘has a luminous, 


dimly sparkling overtone, 


The effect is obtained by applying several colors in one 
operation. The resulting color is made up of clouded ef- 
fects and countless minute particles of differing shades and 
tones. The variations that occur on one piece and between 
different pieces are extremely interesting. 


When used for a complete facade of Atlantic Terra 
Cotta, Abbochrome will give the building a “different” 
aspect, quiet and harmonious but with clear cut individ- 
uality. Instead of monotone the facade will have light and 
life through the varying shades of softly luminous color. 


Samples 


Samples of the varied Abbochrome series can be seen 
at the Atlantic offices in every important city. Samples 
will gladly be sent to any architectural firm. 


Atlantic Terra Cotta Company. 


19 West 44th Street, New York 


Atlanta Terra Cotta Company: 
Atlanta, Georgia 
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Atlantic Terra Cotta Company 


19 West 44th Street, New York 
Atlanta Terra Cotta Company 


Glenn Building, Atlanta, Georgia 


Dallas, Texas Newark, N. J. Philadelphia, Pa. 
Praetorian Bldg. 11 Halsey Street Otis Bldg. 


Atlantic Terra Cotta Works: 
Tottenville, Staten Island, N. Y. Atlanta Works: 


Perth Amboy, N. J. East Point, Georgia 
Rocky Hill, N. J. 


Copyright, 1929, by Atlantic Terra Cotta Company, New York 
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Plate CLXXXVI—Atlantic Terra Cotta * 9000 


New York Central Building & 
New York City 


Warren & Wermore. Architects 
James Srewart & Co., Inc., Builders 


Tower of the New York Central Building, southern elevation. The illustration shows 
the Atlantic Terra Cotta for frieze and baluster rail at the fifteenth story, trim of 
the small pent houses on the setback and the Terra Cotta detail on the upper stories 
of the tower to the roof line. The building occupies two complete blocks, from 45th : 
to 46th Streets, and Park Avenue which lies between them, and from Vanderbilt 
Avenue to Depew Place. 


————— 


ATLANTIC TERRA COTS 


Vor. IX Marcu, 1929 No. 12 


Two Thousand Tons of Terra 


New York Central Building 


New York City 


Warren & Wermore, Architects 


James Srewarr & Co., Inc., Builders 
New York Centra Ratiroap, Owners 


HE New York Central Building covers two 
(em city blocks plus the entire width of 

Park Avenue from 45th to 46th Streets. The 
wings of the building extend east to Depew Place 
and west to Vanderbilt Avenue. The tower is 
erected over Park Avenue. 


And yet the New York Central Building expe- 
dites traffic on one of the city’s busiest thorough- 
fares. The traffic viaducts that flank the Grand 
Central Terminal enter the New York Central 
Building at the second story level from bridges 
over 45th Street. The two traffic ways make “S”’ 
turns inside the building and over inclines lead 
to Park Avenue at the street level. Streams of 
motors pass through, north and south, at all hours 
of the day and night. 


Several hundred tons of Atlantic Terra Cotta 
are used for the side walls in the traffic ways. The 
walls are simple panel designs and most of the 
Terra Cotta is in the form of unusually large 
blocks of plain ashlar. 


Atlantic Terra Cotta next occurs at the fifteenth 
story level for frieze, cornice and baluster rail. 
Here is a distinctly American touch, for buffalo 
heads are used in place of the traditional rams’ 
heads. There are seventy-three stich heads in the 
frieze which surrounds the entire building, and 
each one of them weighs over one ton. The upper 
stories of the tower to the roof lines are almost 
entirely of Atlantic Terra Cotta. Delicate as the 
detail appears from the street level it is really 


unusually massive in scale to correspond with the 
scale of the building. 


The crowning glory of the New York Central 
Building is the green and gold copper roof, and, 
when floodlighted at night, the roof is one of the 
most beautiful sky marks in a city of many flood- 
lighted towers. 


The illustrations make any description of the 
exterior unnecessary, but there are several inter- 
esting features which cannot be illustrated. 


The New York Central Building occupies the 
last business site in the Grand Central Zone. It is 
the final achievement of the Central Railroad’s 
Park Avenue development which began with the 
electrification of the New York Central Terminal 
yards in 1906. 


As with the other buildings in that zone the 
building has no basement. It is directly over the 
double level of the New York Central tracks. The 
steel foundation piers go down to bed rock six 
feet below the lower track level and do not touch 
for as much as one inch any of the steel work that 
supports the tracks. Vibration from constant rail 
traffic is entirely eliminated. There are cushion 
mats under the steel uprights consisting of alter- 
nating layers of lead, asbestos and sheet iron an 
inch thick, to absorb vibration in the bed rock that 
might transmit sound. 


One of the power and heating plants for the 
New York Central Building (and this will come 


¥ 
Plate CLXXXVII—Atlantie Terra Cotta 9000 


New York Central Building 
New York City 
Warren & Wermore, Architects 
James Srewarr & Co., Inc., Builders 
; The photograph was taken from the promenade in back of the Terra Cotta buttresses 
at the fifty-fourth story of the Chanin Building, three blocks south. The New York 
Central Building is not as high as some of the other buildings in the neighborhood, 
| but in sheer mass it dominates the Grand Central Zone. The tower is erected on 
Park Avenue and at the street level is transversed by north and south motor ways. 
The north elevation of the tower directly faces Park Avenue. 


as a surprise to New Yorkers) is directly under 
43rd Street, ninety feet below the surface, two 
blocks away. 


The New York Central Building will always 
have light and air. The tower is over Park Ave- 
nue and to the south are the low lying buildings 
of the Grand Central Terminal. 
building there are two large light courts. 


In the main 


The building will house the executive offices of 
the New York Central Railroad; it connects with 
the present offices by a small bridge over Depew 
Place at the fifteenth story level. 


The building is one of the most important and 


one of the largest buildings in New York, and 
that means in the world. Only thirty-five stories 
high, its height is insignificant compared to the 
fifty-six story Chanin Building three blocks away. 
and the Chrysler Building of sixty-odd stories 
soon to be completed in the same locality, but the 
floor plan is tremendous. 


The tower alone has exceptional floor space 
and each of the two wings, which cover entire 
blocks, would make individual buildings of con- 
siderable size. 


The location of the New York Central Building 
could hardly be better. The slogan ‘“‘At the Gate- 
way to a Continent,” is no exaggeration. 


For rent information apply to J. H. Hustis, Jr., Room 3054, 
70 East 45th Street, New York City, or your own broker. 
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New York Central Building 
New York City 


Warren & Wetmore. Architects 
James Stewart & Co., Inc., Builders 


Looking across a light court on the east side of the building. The buffalo heads and 
cartouche detail repeat seventy three times and the Terra Cotta baluster rail extends 
entirely around the setback at the fifteenth story level. 


Plate CLXXXIX—Altlantic Terra Cotta 

New York Central Building 

New York City 
Warren & Wermore, Architects 

James Stewart & Co., Inc., Builders 
The illustration shows the southern and eastern elevations of the New York Central 
Building and at the right the bridge at the fifteenth story level that connects the new 
offices of the New York Central Railroad with the old. The buffalo head frieze and 
railing at the fifteenth story extends entirely around the building. The massive 
columns and incidental detail of the upper stories occur on every elevation of the 

building. 
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Plate CXC—Atlantic Terra Cotta 9000 


From a Drawing by Hugh Ferris 
Courtesy of James Srewarr & Co.., Inc., Builders 
Looking south along Park Avenue this is the view of the New York Central Building. 
The large arched entrances are the motor ways on the street level at 46th Street. 
The side walls of the motor ways are of Atlantic Terra Cotta in a simple panel 
design with unusually large ashlars. The motor ways take an “S’ turn inside the 
building and on the south side are bridged over 45th Street and continue on viaducts 
that flank the Grand Central Terminal at the second story level. 


Plate CXCI—Atlantic Terra Cotta 9000 & 


New York Central Building 
New York City 
Warren & Wermore, Architects 
James Srewart & Co., Inc., Builders 
The upper stories of the tower are almost entirely of Atlantic Terra Cotta, massive 
in scale to correspond with the scale of the building. 


Plate CXCII—Atlantic Terra Cotta 


New York Central Building 
New York City 
Warren & Wermore. Architects 
James Stewart & Co., Inc., Builders 


The green and gold copper roof of the New York Central Building when floodlighted 
is one of the most striking and beautiful features in New York City. Atlantic Terra 
Cotta detail stands out in sharp silhouette at the roof line. The floodlighting equip- 
ment was supplied by Curtis Lighting of New York, Ine. 
Floodlighting equipment comprises a total of 285 X-Ray projectors of recent design 
and of 250-Watt and 500-Watt capacity. 
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Atlantic Terra Cotta 


Plate CXCIII 


at Lowell 


A perspective drawing of the New York Central Building shows its proportions far 


From an Etching by N 
better than any photograph. 


10ns. 


It is impossible to take a photograph without fore- 


This view shows the north and east elevat 


shortening. 
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V—Atlantic Terra Cotta 


New York Central Building 
New York City 


Warren & Wetmore. Architects 
James Srewart & Co., Inc., Builders 


Unglazed gray Atlantic Terra Cotta in ashlar blocks over three feet long in paneled 
design lines the motor ways that run through the New York Central Building on the 
second story level from 45th Street to the street level of Park Avenue at 46th Street, 
a complete block. There is a north bound motor way on the east side and a south 
bound on the west side. On this building there are more than two thousand tons of 
Atlantic Terra Cotta, the major part for exterior detail on the upper stories. 
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‘ Plate CXCV II—Atlantic Terra Cotta 9000 


New York Central Building 
New York City 


Warren & Wetmore, Architects 
James Stewart & Co., Inc., Builders 


A construction detail between the twenty-seventh and twenty-eighth stories showing 

the top of the large corbel which supports the portico column. The Terra Cotta has 

been neither pointed nor cleaned. The illustration shows copper flashing of the cor- 
nice wash with its drip nib and temporary board protection of the sill. 
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Plate CXCV III-—-Atlantic Terra Cotta 9000 


vd New York Central Building 
New York City 
Warren & Wermore. Architects 
James Stewart & Co., Inc., Builders 
Construction detail shows one of the capitals of the octostyle portico which appears 
on all four elevations of the tower for a three story height from the twenty-seventh 
story to the thirty-first. The steel column serves as a core of the shaft. The Terra 
Cotta piece set on top of the column shows the strength and unusual number of 
partition webs. 
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Plate CXCIX 


New York Central Building 


New York City 


Warren & Wermore. 
James Srewart & Co., Inc., Builders 


Architects 


Typical floor plan of the main building. 
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Plate CC—Atlantic Terra Cotta 


New York Central Building 
New York City 


Warren & Wetmore, Architects 
James Stewart & Co., Inc., Builders 


Tower floor plans. 
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Plate CCI—Atlantic Terra Cotta 9600 


Unit No. 7—Tudor City 
New York City 


Designed, Constructed and Owned by 
Frep F. Frencu Company 


The latest unit added to the French Company’s development of Tudor City, thirty- 

six stories in height, almost twice as tall as other units, follows the same English 

style. The figure of the unicorn modeled in the Atlantic Studios occurs on every 

corner at the thirty-third story level. Tudor City follows the modern trend in apart- 

ment house construction. An exterior of architectural interest is a valuable asset and 
an important factor in attracting tenants. 


Plate CCII—Atlantic Terra Cotta 


9600 
4 Unit No. 7—Tudor City 
New York City 
Designed, Constructed and Owned by 
Frep F. Frencu Company 


Beyond the massive lions at the twenty-sixth floor of Unit No. 7, Tudor City, can be 

seen at the right one of the earlier units and the left background looking over East 

River gives an idea of the location of Tudor City. So far the development comprises 

seven large apartment buildings surrounding an open park on the East River, 41st 
to 43rd Streets. 


Plate CCIII—Atlantic Terra Cotta 


Design for an Office Building 


Harotp Srerner, Architect 


Mr. Sterner’s drawing, exhibited in the Architectural League Exhibition, 1928, suggests the 
type of an all Terra Cotta building in polychrome that might be erected on a corner site in a 
two-times zone. Terra Cotta extends from sidewalk to top. The color appears chiefly in the 
spandrels, in the details at setback levels and in the roof tiles and the parapet at the top. The 
plain surfaces might be buff, white, ivory, gray, or, better still, one of the exceptionally attrac- 
tive abbochrome or composite colors. Colored portions should increase in strength as the 
building rises. Gold tiles on the supporting roofs at the top and gold and black for the modern 
detail would be effective. Abbochrome colors are among the interesting modern developmnts of 
Atlantic Terra Cotta. In one operation from two to six different colors are applied to the 
Terra Cotta in minute particles and the resulting variation of shade and depth of tone are 
most interesting. 


We shall be glad to submit samples of abbochrome colors, showing the combination with 
polychrome, to any architect who is considering polychrome Terra Cotta, 
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- ‘Terra Cotta Chimney Pots 
Catalog on Request 


It only costs a few dollars to use Terra Cotta Chimney 
Pots, formal or informal, plain or decorative, and in any 
color. : 

In England you almost never see a chimney that is not 
topped out with chimney pots. 


In America you too often see houses of English design 
with chimneys finished by an insignificant and inappro- 
priate piece of flue lining. 


With Atlantic Chimney Pots the chimney can be made 
an interesting architectural feature. 


Atlantic Terra Cotta Company 


19. West 44th Street, New York 


Atlanta Terra Cotta Company 
Atlanta, Georgia 


(Printed in U. S.A, Ey ee Fleming & Reavely, Ine, 
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